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OYAL ACADEMY OF MUSIC.— 
Instituted 1822. Incorporated by Royal Charter. 
Under the Tmmedia e Patronage of 
Her Majesty the QUEEN. 
His Royal Highne~s the Prince of WALES. 
Her Royal tlighness the Princess of W \ LES. 
Presipgxt, The EARL of DUDLEY. 

The HALF WINTER SEASON will commence on MONDAY, 
November 23rd. with a Vacation of Four Weeks at Christmas, 
and end in March next. 

Candidates for admission can be examined at the Institution 
on Mondays and ag at 11 o’clock. 

W. STERNDALE BENNETT, Principal. 
Royal Academy of Music, 4, Tenterden-street, Hanover-square. 





\ R. KUHE'S LAST and THIRD RECITAL of 

this year’s series on WEDNESDAY next, at the Royal 
Pavilion, Brighton. Mr. Kuhe will play Mozart’s Rondo in B, 
Beethoven's sonata Pastorale, Mendelssohn's 8th Book of Songs 
without Words, Spobr’s Polonaise, Rubinstein’s Barcarole, 
Thalberg’s Ba!lade, Schulhoff's Vaise, and some of his own com- 
positions. Particulars at Potts & Co.’s, 





OSSINI’S STABAT MATER, next SUNDAY, 

8th inst., at the Italian Church, Hatton-garden, with full 

orchestral accompaviment, at 7 p.m. High Mass at 11 a.m, 
Music, Mozart’s No, 2. 





ME: J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Votck Propvction anp VocaLISATION, 
according to the Italian Method. 
TRacHBR alsO OF THE PIANOFORTS. 


Address—21, Harrington-street, Mornington-crescent, N.W. 








} DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bron pRssurr- 
vittas, Kitpurs, N.W., where all communications respecting 
engagements for Oratorios and’ Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





\ DLLE. LOUISA VAN NOORDEN will SING 

in the ‘‘ Messiah,” ‘ Judas,” Mendelssohn's ‘‘ Hear my 
Prayer,” Macfarren’s ** May Day,” at Glasgow, Newcastle-on- 
Tyne, Aberdeen, Stirling, &c., during the present month. 
Engagements en route (Concert and Oratoriv) may be addressed 
on of her brother, Mr. P. G. Van Noorden, 27, Bedford 
Square. 





; M ISS BERRY-GREENING begs to announce 
that she may be engaged for miscellaneous concerts and 
Oratorios, in England, lreland, or Sco‘land, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
Bond-street, London, W. 





M ISS ANNA JEWELL will SING at Blandford 
+ on Monday next, the 9th, Arditi’s ‘‘L’Ardita,”” Mozart's 

Deh! vieni,” ‘‘ Auld Robin Gray,” and ‘‘ Break, break’? (com- 
posed by E. Jewell) ; also at Brixton on the 16th, and at Cloth- 


oun. Hall on the 18th inst.—20, Cork-street, Burlington- 





Ms LUCY FRANKLEIN will SING at St. 
James's Hall, Nov. 9th; Exeter Hall, 25th; Victoria 
Hall, 39th ; don, Dec. 1st; Reigate 2nd; Guildford, 8rd; 
Reading, 4th: Leamington, 5th (morning); Oxford, 5th (even- 

nd om “ tour to the end of the month.—Address, 


i hernereat 


R. WILBYE COOPER b that E - 
M ments for Oratorios, Concerts, 4 hg be sadreseet v to 


him, Adelphi Chambers, 7, John strect, Strand, W.C. 








\ R. JOHN GILL, SERIO-COMIC VOCALIST. 

For Engagements address, 4, Bond Street, Claremont- 
square. 

N . JOHN HODES gives Lessons as usual 

wn on Saturdays: Piauvtorte, Singing Harmony. 

Address, Mr. Jouxn Ruopgs, Caorpon, 3. a , 











(SoNCERT AGENT.—Mr. JOHN BLAGROVE, 


make Manager he the St. re nng Hall, is at liberty to 
Concert Parties, Entertainm &e., i 
Landi and in the provineca:—Ninmo' Library, $6, Wigmore. 








(BAND CONCERT HALL, BRIGHTON.—This 
Organ, my and 


4 magnificent Hall. with Orchestral 
manuals, one of the best for musical 
TO LET during 


& Co., 


the Season. For terms per night, cnet 
id West-s' 


“Both the Serial and the name it bears are happy thoughts.”— 
Sunday Times. 


“EXETER HALL.” 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


Containing Contributions from the foremost living Authors and 
Composers of Devotional Music. 








Price One Shilling; Post free for Fourteen Stamps. 





No, X., VOL. 3, FOR NOVEMBER. 
Contexts :—1. Song, ‘Tet me he remembered for what I have 
done” (words by Horatius Bonar, D.D ),G. A Osborne. 2. Piano- 
forte Piece, “‘Révérie Religiense,” W. F. Taylor, 3. Evening 
Hymn, ‘‘God of Israel,” ©. A. Barry. 4. Vocal Duet, ‘ The 
Life Stream and the River,” Stephen Glover. 5. Sunday 
Evenings at the Harmonium (No. 9). 


NOTICE.—Volumes I. and IT. of ‘‘ Exeter Hall” are now ready, 
elegantly bound in cloth, price 58.; post free, 5s. 6d. each. 





No, IX. 
Contents :~1. Song, ‘‘Thou art the way,” J. Barnett. 2. 
Pianoforte Piece, Selection from Mendelssohn’s Oratorio of 
“St. Paul,” W. Kuhe. 3. Hymn Tune. ‘The Lord my pasture 
shall prepare,” A. 8. Cooper. 4. Song, “I will sing of Thy 
mercy,” J. Conway Brown. 65. Sunday Evenings at the Har- 
monium (No. 8). 





No. VIII. 
Contents :—1. Sacred Song, ‘‘Forsake me not,” S. Glover. 
2. Pianoforte Piece, ‘‘ Introduction and Gloria” from Hay:n’s 
“First Mass,” Boyton Smith 38. Hymn Tune, ‘Speed Thy 
Servants,” J. Hullah. 4. Epitaph. Vhe Words ascribed to 
Milton. FB. Clare. 5. Sunday Evenings at the Harmonium 
(No. 7), E. F. Rimbault. 





No. VIL. FOR AUGUST. 
Contexts :—1. Sacred Song, “The White Dove,” H. Smart. 
2. Piancforte Piece, Curschmann’s “Ti Prego,” S, Stone. 3. 
Evening Hymn, G A. Macfarren, 4. Sacred Song, ** Creator, 
when I see Thy might,” J. P. Knight. 5. Sunday Evenings at 
the Harmonium (No. 6). 
No. VI, FOR JULY. 

Covrents :—1. Recit. and Air, ‘‘ Joy cometh in the Morning,” 
John Hullah. 2. Meditation for Piano, ‘*The Sabhath Eve,” 
Henry Parker. 3. New Hymn Tune, “Lord, to Thee,” J. W. 
Elliott. 4. Sacred Song, ‘Holy Spirit,’ W. F. Taylor. 5. 
= Piece, ‘‘ Prayer from ‘ Mosé in Egitto,’” Louis 

el, 








No. V. FOR JUNE. 

(Hanpet Festivan Nomper.) 

This Number contains an Illustration of the Old Music Hall 
in Fiehamble-street, Dublin, where the ‘“ Messiah” was first 
performed. Also, a fac-simile +f Handel’s Autograph, rom the 
original MS. of the ‘‘ Messiah,” in the possession of the Queen. 
Contents :—1. Sacred Song, ‘‘ The Lord is Righteous,” Han- 
del. 2. Pianoforte Piece, ‘‘ Recollections of ‘Israel in Egypt,’ ” 
Handel. 3. Evenin Hymn ; Words by Rev. Dr. Monsell, 
Music by R. Redheal. 4. Sacred Song, “Weep not for me,” 
J. Tt eee 5. Sunday Evenings at the Harmonium (No. 5), 
Handel. 


Subscription to "Exeter Hall,” 12s. per annum, post free. 








METZLER AND CO,, 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 


And at all the Railway Stations, and of the principal Book and 
Musie Sellers in the Kingdom. 


METZLER & CO/’S 
PART-SONG MAGAZINE, 


CONTAINING ONLY 
ORIGINAL CONTRIBUTIONS 
BY THE MOST 
EMINENT MODERN COMPOSERS. 
PRICE THREEPENCE EACH NUMBER. 
—o— 


No.1. “Bright Tulips.” G. A. Macfarren, with remarks on 
. MO Re os cnn om. 


No. 2. ‘8 veet Lady mine.” Henry Smart. 

No, 3. ‘‘ Gather ye Rosebuds.” G. A. Macfarren. 

No. 4. “Sweet Lay Bird, awake.” J. L. Hatton. 

No. &. ‘‘Tcould wish you, a] who love.” G, A. Macfarren, 
No. 6. ‘*Solatium in Adversis.’ Henry Smart, 
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NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz oe + .. Cmantes Goprary. 
Le ~— Quadrille .. os oe oe » ” 
The Wind-up Galop - oe ee ” ” 
No. 2. 
The Cymbeline Mazurka .. ie -» Grratp Staytey. 
The Lancers Quadrilles. Arranged by Catucorr. 
The Wood and Whispers Waltzes QGrratp STANLEY. 
Les Rats Quadrilles G. Rrpver. 


The Pollee-Wollee-Hama Galop 4 Hayai pm VILLiBns. 


No. 3. 
The Chopin Waltzes be RS +» Hannt ps Vinuisar. 
The Schubert Quadrilles .. ee a » ” 
The Oaks Galop ee oe ee » ” 
Jour-de-Téte, Polka-Mazurka .. ee ” ” 
No, 4. 
The William Tell Quadrille ee .» Luter Agpitt. 
The Popular Polka .. oe - ” ” 
L’Arditi Waltz és ‘a Le o 


La Farfaletta, Polka-Masuke .. .. . ws 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





HE ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luret Boaprse. This 
Musical Play is specially adapted for School-examinations, 
Kvening-parties, &c. It contains three principal réles—s~prano, 
mezzo-seprano, contralto—and chorus, The play is in one act, 
with adaptable scenery; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 
Cramer & Co, Limited, 201, Regent-street, W. 





Just Published, Price 4s., 

"THE CURRAGH CAMP WALTZ. 
By E. DE SELVTER. 

Cramer & Co. 15, Westmoreland-street, Dublin, 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish | German | ot and 
Russian | Italian Latin origins. 
Price 1s. Crown 8vo., cloth, gilt edged, 
Cramun & Co., Nisset & Co., and Hamrutox & Co. 


C= LUINI’S NEW PIANOFORTE MUSIC: 

No. 1. La Santa Madre (performed by Mr. Brinley 

Richards at all his Recitals, and —_ redemanded), 38s. 
Melody. Miss M. Lindsay (Mrs. J, W. 





Each free by post for 19 stamps. 


HE NEW PATRIOTIC SONGS.—No. 1. OUR 
DEAR OLD CHURCH OF FNGLAND. No. 2. God 
Bless our Sailor Prince No. 3. The Soldiers of our Land. 
No, 4. The Gallant Tars of Eng'and. Fach free y post for 19 
stamps ; ditto, brass band, six stamps each. No. 5. God Bless 
the Prince of Wales. The song, ditto piano, 19 stamps each ; 
ditto, f ur voices, three stamps. 


ME a, OLD SONG. Words by J. E. CAR- 
e PENTER. Music by FRANZ ABT. 38, ; free by post 
for 19 stamps. 

London: Rosent Cocks & Co., New Burlington-street. 
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od en gracious Queen, God save the Queen. 
HAMILTON'S PATENT “UNION” MUSICAL NOTATION, 
and other music 





Liste of Glees, Madrigals, Part Songs, Anthems, 
ted in this Notation, = rl 
‘usio Publisher, 88 treet, 
London Agent—F. Pitman, 20 Paternoster Row. 





R. STOLBERG’S VOICE LOZENGE. — 
invigorating enrichi 


trom Grist, ? i. Lablache, and many of 

y ish ite great virtues. No Vi or 
Punts Sees re Wee bout this 
To a 








Musiosellers, Brighton. 


Brighton ; also of Mawes. Lyon & Hall and Messrs. Potts & 


METZLER & O0O., 
87, GREAT v' pb & J 
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CRAMER’ s— inued. 
CRAMER’S VOCAL GEMS | oe ~—- 2s 
' 
PRICE SIXPENCE EACH NUMBER No. 13.—SELECTION OF IRISH MELODIES. } gno0t tana ewer, o. wa 
ee ee O breathe not his name. | The meeting of the waters. A Voice from the Ocean (B)............. 3 6 
Post free for SEVEN Stamps. Believe me, if all those endear-| Lesbia has beaming eye. Calm and storm (A le sess ; 8 9 
ing young charms. | The last rose of summer. Daughter of the Snow (“ The Snowdrop’ y. 3 0 
colnet Love's young di eain, The minstrel boy. Go, forget me .. teens 3 9 
Go where elury waits thee. ‘ The valley lay smiling. , Faery | Ae ony Tages 4 eeaeepeate : 6 
y -_T (8 . , the harp that se th | Erin ! the te d the smile. we ... 0 
No. 1.—15 ENGLISH SONGS. Rea, # lis. — | By that lake. ne ne Little cares the Robin. Song (s ) (Sang by Malle. L Gites 30 
The Parting. | The Plonghhoy. Rich and rere were the one Hine ewrew thy young days Paving, ‘The Her last word: at) .. ~* 34 
Alive Gray. Be mine, dear Maid, she wore, faded. Rocked in the cradle of the a (B).. ee be a i ; rs : 
Rock d in the Cradle of the! Welcome me home, Z pee Shr wore a wreath of roses .. . 30 
Deep. Cherry ripe! No. 14..—6 SACRED DUETS. Woy chime the bel s so merrily (The New Year's come).. 2 ¢ 
The Anchor's weighed, Long, long ago! 


The Toorn 
I'd be a Butterfly 
Where the Bee sucks. 


| Isle of Beauty. 
| Beneath the Willow Tree, 
| Banks of Allan Water. 


No, 2.—15 CHRISTY MINSTRELS’ SONGS 


When Jobnny comes marching Hark! I hear an Angel sing. 
home again, ‘ I'm lonely since my Brother 

The Mocking Bird. died 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, Nelly Ray. 

Watching for Pa Rock me to sleep, Mother. 

Comé home, Father! | Song of the Sea-shell. 

Mill May. Wait for the Waggon. 

Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 
1 know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 


The Exile of Krin, 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. | Alice. 
The convent cell, The rose that opes at morn. 
Sweet $ > hear my prayer. | A lowly youth. 
Mary, don’t forget me The dawn is breaking o’er us. 
When Morning's light is break- | Come, smile again. 

ug Norah, Darling ! don't believe 
Bonnie Kate. them. 

No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev'ry Day will I give thanks. 
Hymn of Eve. | Ere Infancy’s Bud, 
David Singing before Saul, | The World of Changes 
Author of Good. | O Lord, we trust in Thee. 
| 


Gratitude, Light and Life dejected 
Bethlehem. Languish, 


Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. In Infancy. 

Water paried from the Sea. Just like 

Is there a heart that never rose 
loved. There was a jolly Miller. 

The Vicar of Bray. Love is but an April day. 

Oh say not woman's heart is} Ere around the age oak 
bought, 


No, 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 
closing. Tis sweet to th'nk, 
Hark ! the lark. Dear mother, do not chide me. 
Thine ts my heart. A Warrior | am. 
Weep not for friends departed. The Tear. 


Who is Sylvia? | Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- 


There the silver'd waters roam. 


love is yonder 


Gentle Annie. 
Gone are the Days. 

Hard, aan, come again no} Lottie in the Lane. 

mor Ring de Ban, age. 
Annie "Lisle Forget and forgive. 
Footsteps on the Stairs, Magzyie by my side. 
Nelly was a Lady. Good News from Home. 
oo Star. The Sunny Side the Way. 

Jlalie. | 


No. 9.—12 OPERA SONGS. 


In that Devotion—* Matilda...” 

Maid of the Silv'ry Mail— 
“The Kiver Sprite.” 

My Bud of May—*' She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
** Punchinello,” 

Watched him — ‘* Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


The Gipsy's flome — ‘* Jessy 
L 


ea. 

Only a Ribbon—“ The Sleep- 
ing Queen ” 

Gone is the Calmness from wy 
heart—‘* Matilda.” 

Keep thy Heart for me—** Rose 
of Castille,” , I've 

He'll miss me—“ She Stoops | 
to Conquer” 

For Her Sweet Sake—“ The | 
Bride of Sung.” 


' 


No. 10.—HAYDN’'S CANZONETS—I1sr. Ser. 


The ——— 8 Song. Despair. 
lecti Far from this throbbing Bosom. 
= Mother ‘bids me nd my | Fidelity, 





No. 11.—HAYDN’S CANZONETS—2np. Ser. 


Sailor's Song. . She never Told her Love. 
The Wanderer. Why Asks my Fair One? 
Sympathy. Content, 





No, 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June. | Ah, ah my Love can 
1 € 


ees ba Old Jeasy. 
ont thiuk not Love is light as ~~ we for.Uncle Sam, my 
Fame. 6 
The Litto One that died, | Julietta Bell 
I'w off to Baltimore. 
Cheer up, Baw, | Sonn Brown lies mould’ring in 
Vaole Ned. the Grave. 








O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 





Tom Bowling. The last shilling. 
While the las of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Twckle. 





Jolly young waterman, 
Ned that died at sea. 
Poor Jack. 


The constant Sailor. 
Loveiy Nan. 
The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
| Poor Rosalie. 
She wore a Wreath of Roses. |The Kmig ant’s Farewell. 
Life on t' e Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past ? 
Woodman, spare that Tree ! The old Sexton. 
Why ch me the Bells so merrily? | The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry A nae like some 
Estelle. | sweet Drea 

Are you coming, bonnie Annie?) Why do 1 ae on yet? 

Come out with me, Grace Darling. 

They have = youtoanother.| Laurette. 

Blue eyed Nell | Whistle, and I'll come to you 
I can know thee no more. } my 


I'm afloat. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will) Under the Willow she’s sleep- 
rock me to sleep i 

The old Pine Woods, Sweet Love, forget me not. 

Louisiana Bell. | Old Boo Ridley. 

What is Home without a} The Song of the Rose. 
Mother? Kingdom coming. 

Lucy Lee. Why am I so happy. 

Gentle Nettie Moore. Ridin’ in a Railway Keer. 

De ole Kitchen, Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 

0 Nancy, wilt thou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O. my love is likea red, red rose. 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 21.—SIX SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 


Bid me discourse. 
The Pilgrim of Love. 





Ye hanks and braes o’ bonnie 
Doon. 

Duncan Gray. 

O Charlie is my darling. 

A highland lad my love was 
bora. 

Green grow the rushes, O ! 

Auld Robin Gray. 

Roslin Castle. 





The Sea. 
The Death of Nelson. 
The Bay of Biscay. Gutward Bound. 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childho. d's fair Dream, 

The Trousadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro Life wander, 





In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 








| No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 

The Mill-wheel. 
frue unto Death. 
The Forget-me-not. 
Merry and wise, 
May Morning. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider Mother. 
Willie’s on the dark blue Sea. | Nelly Bly. 


The Locksmith’s Apprentice. 
The Khine Song. 

The Vi let and the Maiden, 
Tuast. 

My Pipe 

The tinelong Day. 


Old Aunty Neal. Cornelia Gob. 
Susan Rayne. She slee (oe in the Valley. 
Softly falls the Moonlight. Goldeu 


Kiss, but never tell. Where has Lula Lago 
Oh Willie, we have missed | Jeanie with the light-brown 
you. Hair. 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Srreer, W.; 
SIMPKIN, MARSHALL & CO. 








GABRIEL, yer. 





Breeze and the harp, The, in C and D(s) . - 86 
Lily Graeme. Scotch Song . ee - 80 
Little Golden Hair as Venice) fi in D D and 3 : te) . $9 
Regret thee! .,.... - 39 
Separation . ° » 34 
SMART, a 

Bright be her dreams (c) . aa edith tess 4000 aekenee 
Charve. Chester, —e (B fea as 00 bs 0 08 eg et ro'en 9: 44.909 


Day is done, The .c) ones 

Do you think of the days that are gone,  Teani.. cone 

Hi pes of my heart .. AE + Viens 

In the sunny hours of May .. os seme 

I dream of thee at morn, in A flat (1 (r ) 

Ditto, in F (c) . 

Tll tell yon why I'd like to be a rose, 

I stood beside a streamlet (c). ob 600s 0 66. $5:060800 06 

Lok from thy lattice, in F (a) 53 cb ects ee Ge be Sheed eves 

Ditto,in D .... eSnbees de 

Minnesinger’s dream (a) 

Magic of a Flower, - es. 

Ditto, in E flat (s) . 

O dv not chide me ..... 

Old Love and the new, The . consne 0-49 

O tell me, shall my love won mine 00 00 00 00 00 00 0000.80 00 00 

Pasjuita, in E flat (1)... rere ee ee 

Ditto, inc .... 00 60.00 08.06 

Priez pour Elle (Young Emmeline) ( ). 00:06:0008 bb 00 seve 

Pure in heart shall meet denqued _ @ 0) 00 be 46 60.46 00 

Rose of May ........ once es 

Rhine Maiden, The . 

Spinning Wheel, The (c) .. 

Sir Bran the Bold MD sncepente 

Soldier’s Wife, The .. 

—,* night ! silver light | ‘eau ifal ‘night i mE E flat 
an oe 

Tell me, sweet Zephyr (c).. 

Tue Broken Ring. Song (c) . 


AS BOS BAA AAAAABDAAAAAAAAOD 


Thinking of thee (c) . ceeds sees eesee 
Through every chauce and change (c). $0:00.09.00:00-00 
‘I'wo names, The . © 00 se ce coccce cece 


Waiting for the Spring ic c) : 
Young Emmeline (Priez pour ’ Elle)’ (ce) :. 6 004p0e0e 0900-6 


HATTON, J. L. 


A maiden stood —— the shore (s), (eang by atm 
Parepa) .. 
Messenger, The, (B, (sung by Pischek) . Thee 
Cario'e, The, or Christmas sleigh ride .........+e0ee eee 
Revenge (B),” (sung by Staudigl) .. 
Come live with me, and be my love. ‘in B flat in). 
Ditto, in G, (sung by Signor a ehee 64,50 99:99.98 
Good-bye, sweetheart, os bye, inc. ogee 
Ditto, in E flat (7 i 
Tlow proudly they ll hear « if ‘this ‘at home.. 
King Christmas (B) .. 
Man of War (B), (sung by. Herr Formes).. 
Under the greenwood tree, in F (Robin Hood) (n) 
Ditto, in E flat, (sung by Mr Sims Reeves) . 
Who a me fresh flowers (Pauline s Song) 
I dreamt I was a child again 
Pauline’s Song... 
Hope, sweet hope 
Sing no more . 
The Cariole ... 
The Bridal morn....... ee 


SULLIVAN, ARTHUR 8. 
Where the bee sucks (from ere ay ere) ” 


: 3 3 3 a-23 3 Ps $ h-2 5-6 8 Ses 2 : 
BO BS OS BO 0D od BO BO ah a tatisitetatia hides acinaiaiiaiins 














26 
Ditte in 8 fas (s (sung ‘by Miss ‘Banks).. . 26 
TE ONE NG TINIE 6 00.00:04:90:06.08.00:00:4008 000000850850 
GOUNoD. 
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THE KING’S BLOODHOUND. 





The King’s bloodhound in the courtyard lies, 
With slackened limbs and eleepy eyes, 

Till the King’s black steed from the stall is led, 
Then he turns him on his flag-stone bed. 


But what ails the old bloodhound to-day, 
And why no joy does he betray 

As down the steps the King comes ringing, 
Booted and spurred, and gaily singing ? 


And why to the lord by the stirrup who stands 
And meekly waits the King’s commands, 

Does the fawning bloodhound grovel and glide 
Nor leap to run by his master’s side? 


«“There’s treason floating in the air, 

Yon omen whispers me ‘ beware!’ 

To-night the traitor’s chains shall ring, 
To-morrow his head shall fall!” says the King. 


Then forth he spurs his fiery steed, 
With pallid cheek and angry speed ; 
No love-song now upon his lips 

As down the valley road he dips. 


And when at the old stone bridge he stops, 
Ashot rings out from the alder copse,— 

A heavy fall and a piercing cry, 

And the lord is king ere the sun rides high. 


Cc. D. S. 








PROVINCIAL. 





Miss Clara Linley, of Low Ash, gave last night, 
in the Music Hall, Sheffield, her annual piano- 
forte recital, assisted by Miss Spiller, of London, 
as Soprano vocalist. Among the pianoforte music 
were Beethoven’s sonata in A flat, Woelfi’s “Ne 
Plus Ultra” sonata, Schuloff's ‘“ Carnival de 
Venice,” Handel’s “Harmonious Blacksmith” 
and a concerto by Benedict. Miss E. Spiller 
sang a ballad, ‘Breathe not that name,” by 
Guglielmo, very sweetly, and appeared to even 
better advantage in Handel’s florid air, (from 
“Judas Maccabeus”’), “So shall the lute.” In 
Ganz’s familiar song, ‘‘ Sing, birdie, sing,” and 
Randegger’s song, “‘ Ere on my bed,” Miss Spiller 
was greatly applauded. The attendance was 
more select than numerous. 





The annual concert of the Reigate Choral 
Society took place on Thursday evening, 29th 
of October, in the Public Hall, which was crowded 
by a fashionable audience. Haydn’s beautiful 
oratorio “ The Creation” was performed for the 
first time at Reigate, the principal vocalists being 
Miss Cecilia Westbrook, Mr. W. H. Cummings, 
and Mr. Ralph Wilkinson. The band included 
several of our best London professors, and was 
led by Mr. Henry Blagrove. We do not 
remember to have heard Miss Westbrook in 
better voice—her singing was charming. Mr. 
Cummings sang very finely, particularly the air 
“In native worth.” Mr. Ralph Wilkinson deserves 
praise for his distinct and effective enunciation of 
the recitatives, and for the artistic manner in 
Which he gave the airs “Rolling in foaming 
billows” and “Now heaven in fullest glory 
shone.” The chorus consisted of some 40 or 50 
members of the society, who had been admirably 
trained for their difficult task by their able 
conductor Mr. Edward Thurnam. To Mr. Henry 
Blagrove and his companions in the band all 
Praise is due for their excellent performance. 





At the Glasgow City Hall concert of the 31st 
ult., the artists present were Mdlle. Van Noorden 
and Miss Palmer, Mr. Peele and Mr. Chaplin 
Henry, Mdlle. Noorden was warmly applauded 
for her spirited rendering of ‘‘ Macgregors’ 
Gathering ;” Miss Palmer threw considerable dra 
matic vigour into the ‘Wreck of the Hesperus ;” 
Mr. Peele sang a pretty barcarole, “ There’s sun 
thine still upon my sail;” Mr. Chaplin Henry 





obtained a vigorous encore for his song of 
“England yet,” a new and pretty ballad of the 
national school. Mr. Albert Jones during the 
evening gave some amusing sketches. At the 
Prince of Wales Theatre, Mr. John Russell's Com- 
pany of artists opened on the 26th, with Offenbach’s 
“Grand Duchess.” The piece has had a great 
success and is likely to have a considerable run. 
Mrs. Julia Mathews as the Grand Duchess, Mr. 
Wilford Morgan as Fritz, Mr. J. D. Stoyle as 
Prince Paul, and Mr. Aynsley Cooper as General 
Boom, are uniformly excellent. The chorus is 
good, and the band quite efficient——At the 
Theatre Royal, Mr. J. L. Toole opened on the 26th 
for twelve nights, supported by Mr. and Mrs. 
Billington and Mr. J. Eldred. He has appeared 
in * Dearer than Life,” “ Oliver Twist,” ‘ Caleb 
Plummer,” &c., with great success. 








Mr. Kuhe’s annual grand evening concert took 
place at the Dome Assembly Room, Brighton, on 
Friday evening last. The audience was unusually 
brilliant, and the salle crowded to overflowing. 
Many persons who were unable to be accommodated 
with seats—the demand for tickets being much 
greater than the supply—were obliged to be satis- 
fied with standing room ; and even of this there was 
only a limited allowance. Mr. Kuhe’s name alone 
is sufficient to attract a large assemblage, as is 
testified by the attendance at his frequent recitals ; 
but when it stands forth in connection with such 
artists as Mesdames Tietjens, Sinico, &c., and Sig- 
nori Mongixi, Foli, Formes, and Santley, a success- 
ful concert is the inevitable result; and such, in 
every particular, we may pronounce the entertain- 
ment of last Friday to have been. Mr. Kuhe was 
content on this occasion to exhibit his talents as 
composer and executant in two morgeaut—one on 
the “ Africain,’’ the other a ‘‘ Caprice de Concert 
Carnival de Naples,” for which latter he obtained 
the most vociferous applause. He intended only to 
bow his acknowledgments; but, being recalled, he 
was forced to submit to the desire of the audience, 
and repeat the morceau. We have seldom heard Mr. 
Kuhe to greater advantage, although neither piece 
was of the classical school. However, since the series 
of recitals which has already commenced isintended 
to exhibit different styles of music, the music- 
lovers of Brighton can have the opportunity of 
hearing the works of the great masters most 
artistically rendered. Mdlle. Tietjens, who was in 
splendid voice, was encored in “ Qui la voce,” and 
in the duet from “ Norma,” “ Deh con te,” which 
she sang with Mdlle. Sinico. Signor Mongini re- 
ceived a similar compliment for his charming 
delivery of ‘In terra sola,” and ‘“ La donna é 
mobile.” Signor Foli was alike successful in 
Loder’s song, ‘“‘ Hearts of oak.” All the artists 
were in good humour, and evidently pleased with 
their reception ; and we can congratuate Mr. Kuhe 
upon the satisfactory result of his annual concert. 





Mr. C. Hallé’s annual series of Grand Concerts 
commenced on Thursday, the 29th ult., at the 
Free Trade Hall, Manchester, a large and highly 
appreciative audience giving Mr. Hallé an ovation 
on his taking his post after the recess. These 
concerts are undoubtedly the great feature of the 
winter season in Manchester, and the greatly 
increased subscription-list proves the high position 
they hold. The concert opened with Weber's 
Jubilee Overture (wrongly described by one of 
the local critics as being composed for the 50th 
anniversary of George III.’s accession) ; this was 
played with great spirit by the band, the climax 
introducing ‘‘God save the Queen” amid loud 
applause, the vast audience rising at the first 
notes of the National Anthem. The two most 
attractive and interesting numbers in the program 
were the Grand Symphony in C minor by Beet- 
hoven, (No. 5), and Mendelssohn's concerto in D 
minor. The former could scarcely have been better 
played, and we notice a perceptible improvement 
in the band, due no doubt to their continued 
performances ensemble at the Leeds Exhibition. 
The finale to the symphony, opening with a fu- 








guetto led off by the bass strings showed the mettle 
of the band, and leads us to hope for great things 
in the ensuing nineteen concerts. Mendelssohn's 
Concerto is to our mind more suited to Mr. Hallé’s 
style than the one in G minor. His reading of 
the adagio was most exquisite, and the band (con- 
ducted by Mr. C. A. Seymour) accompanied with 
good taste. Mr. Hallé also contributed three 
of Chopin’s Etudes, and with his usual success. 
The remaining orchestral performances were an 
entr’acte by Schubert from “ Rosamunde,” a 
very captivating composition, and the overtures to 
the “ Siege de Corinth” (Rossini); and “ L’Ambas- 
sadrice”’ (Auber); and the style in which they 
were given left nothing to be desired. The 
vocalists were Mdme. Trebelli-Bettini and her 
husband Signor Bettini, the lady singing ‘“‘ Non 
piu mesta” (‘Cenerentola’), and “ Pensa la 
patria” (‘Italiani’); the gentleman, “ Una fur- 
tiva lagrima”’ (‘‘ L' Elisire d'amore”); and“ Quest’ o 
quella” (“ Rigoletto’); and together the grand duet 
from “ La Favorita,” and a most charming com- 
position of Nicolai’s, ‘‘ Dis moi un mot.” The way 
in which all the vocal selections were given leaves 
no room for fault-finding—all was excellent ; the 
last-named duet best of all. The band erred a 
little on the score of trop de bruit in accom- 
panying the vocal pieces, but Nicolai’s duet 
gained by Mr. Hallé’s piano accompaniment. 
The general management of these concerts de- 
volves on Messrs. Forsyth Brothers, who have 
hitherto had the entire direction. Costa's 
* Eli” was announced for last Thursday, being 
the first Choral Concert. We hope that the 
chorus will be in better order than last season, 
as then, on several occasions, they were ‘found 
wanting.” As if to give the lie to the oft- 
repeated assertion that the drama is declining, 
we have two plays of Shakespeare well mounted 
&c., occupying the Manchester theatres ——At 
the Theatre Royal, the ‘“‘ Merry Wives of Wind- 
sor” continues to attract, while the Prince's 
Theatre is giving with great success ‘“‘ Henry IV.” 
(Part I.): so we have “two Falstaffs in the 
field.” There is a great difference in the reading 
of the two—Mr. Calvert and Mr. Everill—but 
both are excellent in their way. ‘The former 
gentleman (the Prince’s Falstaf) surprised us 
with his powers as a comedian, and Mr. Everill 
(the Royal Faistof/) plays all well that he under- 
takes. The scenic effects at the Prince's are very 
good, particularly a view of Shrewsbury and a 
glimpse of the battle of Shrewabury (a tableau 
vivant). Mrs. Calvert plays Helen Percy very 
well, and Mr. Raymond and Mr. Stretton are of 
good service as Hotspur and Prince Harry respec- 
tively. The rest of the company are only so-so. 
The Gentlemen's Glee Club held their second 
meeting on Tuesday under the conductorship of 
Mr. J. J. Harris, the principal event of the 
evening being the début of Miss Hanna Thorley, 
a contralto of good calibre, and who we hope to 
hear of again. 














On Saturday the Fine Art Exhibition at Leeds, 
which was opened with great ceremony on the 
19th of May last by the Prince of Wales, was 
closed. The executive committee, accompanied 
by Mr, George (mayor), the Earl of Dudley, Lord 
Houghton, Mr. Baines, M.P., Sir A. Fairbairn, and 
other gentlmen, were present at the proceedings. 
It was stated that during the time the building 
had been open the number of visitors was 600,000. 
Votes of thanks were passed to Earl Dudley and 
Lord Houghton, both of whom have greatly assisted 
the committee in bringing the undertaking to a 
successful issue.——A new and original drama, 
named “ Jura,” was produced for the first time at 
Mr. Coleman’s theatre, on Friday, 30th October, 
with great success. As the engagement of Miss 
Beatrice Shirley and the Birmingham Company 
terminated on Saturday, the drama could only be 
repeated on that night. On both nights the 
audiences were most enthusiastic in their appro- 
bation, and the curtain had to be raised after each 
act, and Miss Shirley was called at the close, It 
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is said that the drama is the joint production of | 
Miss Beatrice Shirley and a well-known London 
dramatic author, and was written two years ago. 
The following isa sketch of the plot :—Vernon, 
Lord Castlemore, and his friend, the Honourable 
Cecil Heatherington, have been travelling in 
Mexico, and, the former having met with a 
serious accident, they have been compelled to 
remain with a tribe of Zingari gipsies. Both 
Englishmen admire Jura, a young gipsy, the 
daughter of the late chief. Vernon announces 
to Heatherington his intention to propose for 
Jura’s haod, and is reminded of his former un- 
happy marriage. Ontario, the chief, is attacked 
by a panther, and Jura saves him by shooting the 
beast. The tribe desire her to be their queen, 
but she refuses; and the first act terminates 
with her betrothal to Vernon, and their de- 
parture from the tribe. The scene of act second 
is England where the newly-married pair are 
residing, Gomez, a faithful gipsy, having accom- 
panied them, and Heatherington being their visitor. 
A ball is taking place, and Heatherington leads ina 
lady whom Vernon at once recognises as his first 
wife, whom he believed to be dead; and she is 
also seen by Jura, who, hearing Vernon acknow- 
ledge the lady as his first wife, faints away 
senseless. In the third act we find that Jura has 
returned with Gomez to Mexico; she tries to gain 
re-admission into the tribe, but they repel her. 
Left alone in her despair she is assailed by 
Heatherington, who has followed her. He aske her 
to marry him, and when she spurns his offer, he 
intimidatee her, telling her he bas her in his power; 
at last, when he offers violence, she rushes up a 
precipitous rock, and threatens to throw herself 
into the torrent if he follows her; he still pursues 
her, but she is rescued by Gomez, who crosses a 
bridge and presents his rifle at Heatherington. 
After three years’ interval, Jura has under an 
assumed name achieved the highest success as an 
actress; and in act fourth we find that she has 
been performing for the benefit of a poor actress ; 
and having overtaxed her powers has fainted 
away, and is attended anxiously by the ladies and 
gentlemen of the theatre. When she is recover- 
ing, Heatherington appears, and makes proposals 
to her; and when she refuses he denounces her 
before all as n bad, base woman, cast off by 
an English nobleman, when Vernon comes 
forward and claims her as bis wife, leading on 
Alice Moore, who confesses to having at Heathering- 
ton’s urgent request, and to save her husband, 
impersonated her sister the late Lady Castlemore, 
who was really dead. Heatherington departs dis- 
comfited, and all ends happily with Lord and 
Lady Castlemore. ‘The story of the drama is 
interesting, and the details well worked out; and 
the subject affords opportunity for picturesque 
costumes and striking scenic effects. Miss 
Shirley. as the heroine, displays a dramatic 
talent of the highest order, and was equally 
good as the gipsy queen, the nobleman’s wife, 
the deserted outcast, and the tragedy queen. 
Mr. Marcus Elmore as Ontario, and Mr. J. H. 
Slater as Gomez, were most artistic, and Mr. 
Davenport made a good representation of the 
gentlemanly sarcastic villain Heatherington. Mr. 
F. Gould played well as Vernon, and Mr. Valen- 
tine Wynne and Miss Nelly Dietz represented 
Mr, and Mrs. Moore. 





THE OPERA. 





An extraordinarily crowded house was gathered 
on Saturday to witness the performance of Meyer- 
beer’s “ //uguenots"’ at Covent Garden. Mdlle. 
Tietjens as Valentine, and Sig. Mongini as Raoul, 
acquitted themselves with their usual ability, and 
called down frequent and repeated applause; Mr. 
Santley took the rile of St. Bris, resigning his 
former part of Nevers to Sig. Tagliatico. The 
change was admirable. Mdme. Sinico played in 
gracefal fashion Queen Marguerite ; Mdme. Trebelli 
Bettini again appeared in her ever successful im- 





personation of Urban the page; and Marcel fell to 


the share of Sig. Foli. Altogether the performance 
was unexceptionable. Mr. Santley has quite re- 
covered from the indisposition which disabled him 
last week. 

Miss Minnie Hauck corroborated her previous 
suecess by appearing on Tuesday as Zerlina in 
“ Don Giovanni,” a character very well suited to 
her abilities. Her voice, clear and bright, though 
destitute of pathetic power, comes well out in the 
lighter réles, and is admirably adapted to express 
gaiety and coquetry. Then her style is thoroughly 
refined, and her intonation pure —two qualities 
which, superadded to her animation and brightness, 
sufficed to make her Zerlina remarkable. The 
Donna Anna of Malle. Tietjens is well known ; and 
the fine passages, such as the burst of sorrow over 
the murdered Don Guzman, were rendered with her 
usual force. Mdme. Rudersdorff, as Elvira, pre- 
sented a powerful conception of that injured lady, 
and declaimed the air ‘‘ Mi tradi” splendidly. The 
Leporello was taken by Herr Formes, who made his 
reappearance after a long absence, and was warmly 
received. He rendered the part with his usual 
sardonic unction, giving it more character than is 
bestowed upon it by most Italian actors. By Mr. 
Santley as the libertine, Sig. Bettini as Ottavio, and 
Sig. Tagliafico as the Commendatore, Mozart's music 
was capitally sung; and both in point of perform- 
ance and of attendance the representation of Tuesday 
showed no falling off. 


- —--— —— -- - —_—_— 
CONCERTS. 


The fifth of the Crystal Palace Concerts was given 
on Saturday, with the following program :— 
Overture (“Der Freischiitz”) ......ccccccsscece Weber. 


Concert Aria, “Infelice”.......ccccesscccccces Mendelssohn. 
Adagio end Allegro for violin ..........00-0000 Spohr. 
Avia, “ Che fare” ( Orkeo™) ..ccccsceccovccces Gluck, 
Symphony in G, “ The Surprise”.............. Haydn. 
Aria, “Jour de mon enfance” (‘Le Pré aux 

MTD cnshieddctuksdivivdiehesscasbabstead Herold. 
Gong, “Rock me to Whee oc vc cccccccvcvercess Benedict. 
Concert Overture (No. 2) in A (Op. 101) ........ F. Hiller. 


Haydn’s ‘‘ Surprise” is sufficiently a stranger to be 
welcome. It made a first appearance at these con- 
certs and was warmly greeted, being admirably 
played as a matter of course. Ferdinand Hiller’s 
Concert Overture, a masterpiece of that composer, 
received as favourable a hearing as was consonant 
with its place in the program. The overture to the 
“‘ Freischiitz” received an encore. Herr Sternberg. 
the solo violinist, likewise earned the compliment 
of a recall, and Malle. Sternberg’s pleasant voice 
was heard to advantage in the “ Pré aux Clercs” 
and Mendelssohn's ‘“ Infelice.”” The other vocalist, 
Mame. Osborn Williams, was indisposed, and was 
therefore exempt from criticism. 
=< ~.2 ——- — 


ENTERTAINMENTS. 





The third of the first course of Mr. Charles 
Dickens's farewell readings at St. James’s Hall, on 
Tuesday night, had for its subject ‘ Nicholas 
Nickleby at Dotheboys Hall,” and ‘ Boots at the 
Holly Tree Inn.” The hall was crowded in ever) 
part, scarcely standing room being obtainable, and 
the audience most attentive, following the various 
phases of sentiment depicted by the author and 
reader, from the tender pathos of the love exhibited 
by Smike for Nicholas to the broad fun in Boots’s 
narrative of the two little runaways, and displaying 
their enthusiasm at each humorous passage in pro- 
longed bursts of applause. 

A Grand Amateur Dramatic Entertainment, in 
aid of the Band Fund of the Fourth Middlesex 
Volunteer Artillery, Captain J. Bertrand Payne, 
M.R.L, F.R.S.L., F.R.G.S., Commanding, was given 
on Tuesday evening Iast, at the Head Quarters o' 
the Ist Middlesex Engineer Volunteers, College 
street, Fulham-road. The performances include: 
the laughable farce, ** Turn him out ;"” the burlesqu 
extravaganza, ‘“Ill-treated Il Trovatore;" and th« 
farce of “ The Two Polts.” The entertainment 
were exceedingly satisfactory, and reflected gre: 
credit on all concerned, particularly on the stag 
manager, Gunner C. Warne, and the Hon. Secretary 
Act.-Lieut. Arthur H. Moxon. During the evenin; 
the following selections were played by the band oi 
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the Corps, under the direction of the bandmaster, 
Mr. R. B. Wheatley: Overture, ‘Le Cheval jg 
Bronze,” Auber; selection, ‘‘ Recollections of thg 
Opera ;” polka, ‘‘ Le Flute Enchantée,” Desblins, 
(finte obbligato—Gunner E. Maxted); selection, 
“The Rage in London,” Riviére; Valse, ‘ Lucinda,” 
G. Stewart; galop, “ Fourth Middlesex Artillery,” 
R. B. Wheatley, (first time). 

Mr. Mark Lemon has removed his “ Readings*in 
Costume” to the St. George’s Hall, where his 
impersonation of Falstaff’ appears likely to prove 
no less successful than it did at the Gallery of 
Illustration. 
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In spite of the strong attraction of the “ Lan. 
cashire Lass,” which has filled the New Queen's 
Theatre for nearly 100 nights, the management, 
with that liverality which they have always dis- 
played, produced on Wednesday evening a piece 
of extravagance in three scenes, by Mr. R. Reece, 
entitled “ The Stranger — stranger than ever,” 
Without possessing any peculiar brilliancy, it is 
sufficiently sparkling to ensure its retention in the 
bills at least until Christmas, especially as it has 
the advantage of the principal part being written 
for and excellently played by Mr. L. Brough, 
The first scene, which by the way is that used in 
the second act of “ Time and the Hour,” depicts 
the charity of the Stranger and Mrs. Haller, and 
the rescue of Cownt Wintersen’s son by the former; 
the second scene is laid in the castle of the Count, 
and shows the recognition of Mrs. Haller as tha 
Stranger’s faithless wife; while the last is the 
interior cf a park, where a trial before a jury 
originally prejudiced in favour of the wife, 
results in a verdict of equal blame attached 
to both parties to the suit, and the touching 
reconciliation by means of the children. Mr. 
L. Brough, as the Stranger, is as a matter of 
course successful, and may be congratulated on 
having re-introduced into burlesque a dry kind of 
humour, which extends even to his legs, and which 
for some time past has been excluded in favour of 
breakdowns and dresses, which began too late and 
ended too soon. We consider this gentleman a 
most dangerous rival to Mr. Toole, old established 
favourite as the latter is, and if he only goes on as 
he has begun, never overacting his parts or in- 
iulging in extravagance, he may expect to rach and 
hold a commanding position as a comedian on the 
wetropolitan stage. Miss Hodson as Mrs. Haller 
had not much to do, but did her little well. The 
only thing we can find fault with is her flat 
singing in the duet with Steinfort (Mr. C. Seyton), 
idapted from the “ Grande Duchesse,” into which 
fault she was perhaps led by Mr. Seyton, who 
made no effort to assist her into the right key. 
Miss Kate Santley, who for the last six years has 
divided her apprenticeship between the Liverpoo| 
stage and London music-halls, made her first 
\ppearance as Peter, depending, if we may judge 
from first impression, more on her understanding 
than her voice, which is of the usual masic-hall 
timbre. The remaining parts do not call for any 
particular notice, except Mr. W. H. Stephens’ 
Tobias, which was a careful rendering of the 
author’s intention. The first scene we have 
already noticed; the second was an ordinary 
drawing-room flat, but the last was liberally 
mounted, though had the fountain in the centre 
‘olayed, as we fancy was intended, the effect 
would have been heightened. The dresses of 
rhe ballet and the leading characters were in 
aste, and, as usual, left no ground of complaint 
\s to their quality. The music is almost entirely 
‘rom “ La Grand Duchesse,” interspersed with 4 
ew music-hall airs. The applause was genuine, 
nd though the theatre rapidly emptied as the 
urtain fell, a sufficient number of the audience 
«mained to call for the author, who bowed bis 
cknowledgments from the stage. ‘ 

A burlesque by Mr. Byron on “ Lucrezia Borgia" 
wt the Holborn theatre is not a happy hit. ‘The 
medicinal clement (for Lucrezia is “une G 
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Doctresse” in the language of tke playbill) is over- 
done, and in fact repulsive. It is a part written 
up for Mr. Honey, for whose sake, a8 in the case 
of “Blow for Blow,” the piece is sacrificed. This 
favoritising of one actor at the expense of every- 
body else is bad art, no matter how efficient the 
actor personally may be. Mr. Honey is an artist 
in every sense of the word; but too much Honey 
is apt to pall on the palate. 

In the East London theatricals the feature of 
the past week has been the first series of the fare- 
well performances of Miss Marriott, previous to 
her departure for America. These have been at 
Mr. Abraham’s theatre (the East London). 
Among the pieces has been Mr. Lover's play, the 
“ Wife's Secret,” a drama in which Miss Marriott 
has not before appeared in London, and in which 
we should have been happy to have seen and 
noticed her, had not the piece been played too late 
in the week for such a purpose. Miss Marriott 
will, we believe, give a final series of performances 
at Sadler’s Wells before leaving England. 








ROUND, CATCH, AND CANON CLUB. 

The first meeting for the season of this musical | 
club was held at Willis’s Rooms on Saturday even- 
ing, under the presidency of Mr. Francis (gentle- 
man of the Chapel Royal, and of St. Paul’s Cathe- 
dral), who was supported by Dr. Doran, D.C.L., 
and Dr. Lavies, M.D. Fifty members with visitors 
sat down to an excellent dinner; and, on the 
removal of the cloth, the professional members 
Mr. Coates, Mr. Land, Mr. Gear, Mr. Walker’ 
Mr. Bradbury, Mr. Francis, Mr. Baxter, Mr, 
Lawler, and Mr. Winn, sang the fine old canon 
grace, “ Non nobis Domine,” by Dr. Byrd, with the 
no less celebrated “Amen,” by Dr. Cooke. The 
glees, &c., selected by the chairman for perfor- 
mance, included the following fine specimens of 
part-writing :—** Queen of the Valley””—Callcott. 
“How sweet, how fresh”—Paxton; “Bold is 
Cadwallo’s tongue "—Horsley; ‘When the wind 
blows”—Bishop; “ Say, mighty Love’”—Evans. 
“Song should breath”—Cummings; ‘“ Under the 
greenwood tree ’*—Bishop; ‘Oh, the sweet con- 
tentment” — Horsley; and “The Sycamore 
shade” —Goss. The toast of “The Visitors” was 
responded to by Dr. Doran in his usual racy style. 
Mr. T. H. Hall proposed “The Chairman,” in a 
highly eulogistic speech, to which Mr. Francis, in 
his acknowledgment, stated that he had just com- 
pleted his twentieth year as the hon. secretary, 
and during that period he had only been absent 
from the club twice in the 200 meetings that had 
been held. The next dinner will take place on 
the 21st inst. 
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(By TeLzcrart. | 
Srurreart, Nov. 4. 
Costa’s “ Eli” was produced bere for the first 
time last night, with the greatest success. Both 
the King and Queen were present, and the hall 
Was filled to overflowing. The oratorio was con- 


ducted by the composer, who was enthusiastically 
Teceived, 





FRANCE. 





Parts, Nov. 4th. 

Balzac’s comedy ‘“ Mercadet” has been brought 
ovt at the Thédtre Frangais. Its reception was 
favourable, but the revival has attracted, on 
the whole, less notice than its importance seems 
tomerit. Bad luck has attended all Balzac’s dra- 
matic efforts. The first piece he produced, 
“Vautrin,”* was, like the dramas of the greatest of 
his friends, Hugo, suppressed. It was only per- 
formed once. * Les Ressources de Quinola,” a noble 


not produced until a few months after the death of 
its author, when it had been more than ten years 
in existence. It was prepared for the stage by 
M. Dennery, and was acted at the Gymnase. It 
is brimful of wit and ingenuity. Mercadet, its 
hero, resembles none of the many types which 
Balzac has given us in the “ Comédie Humaine.” 
His schemes for raising money are scarcely wilder 
than those which Balzac himself seriously enter- 
tained. What, indeed, can be too wild for the 
man who knocked at the doors of Laurent Jan at 
two o'clock on a winter's morning, insisting upon 
his getting up to start with him at once for the 
Mogul Empire to gain countless wealth, and re- 
monstrating seriously with the sleepy man because 
his delay must already have cost them a million? 
Balzac refused many times to make the alterations 
in ‘* Mercadet’’ which were judged by theatrical 
managers necessary preliminaries to its production 
—alterations which he said would convert it from 
a comedy intoa melodrama. He was very anxious, 
in case it was performed at any of the theatres on 
the Boulevards, to have for the principal represen- 
tatives Frédéric Lemaitre, Fechter, Clarence, and 
Colbrun. When first produced, ‘* Mercadet’’ was 
successful. M.Théophile Gautier, whose sketches 
of the modern stage supply the best information 
we possess, was in London at the time of its pro- 
duction, and we miss, accordingly, his description 
of the first performance. Geoffroy played Mercadet, 
a part for which, in spite of the many admirable 
representatives of the Parisian bourgeois he has 
given, and notwithstanding the reputation this 
impersonation obtained him, we can scarcely 
believe him equal. In the character of Pére 
Violette, the lachrymose creditor of Mercadet, 
Lesueur obtained one of the most noteworthy of 
his many triumphs in comedy. At the Théitre 
Frangaise, Got was Mercadet; E. Provost Justin, 
Masset Minard; Barré, Verdelin; Proudhon, 
Mericourt; Kime, Violette; Madame Quyon, 
Madame Mercadet; and Malle. Royer, Julie. The 
house was crowded, and the performance was suc- 
cessful in all respects. 

“Thérese Humbert,” a thres-act comedy by M. 
Durantin, produced at the Gymnase, recalls the 
‘ Héloise Paranquet” of the same author, both 
pieces dealing with the peculiar difficulties which 
in Franceattend the marriageofaminor. Thérése, 
the daughter of the Prussian doctor, marries the 
young Count of Collinance. The marriage, un- 
known to the bride, has been contracted in opposi- 
tion to the wishes of her mother-in-law. When 
Thérése and her child arrive accordingly in Paris 
the Countess of Collinance appeals to the laws, and 
the marriage is declared invalid. Thérése, re- 
fusing to accept her position, is about to retire to 
her father’s, when the child softens the grand- 
mother’s heart, and brings about a reconciliation. 
The drama obtained a moderate success. ‘ Su- 
zanne et les deux Vicillards,” a one-act comedy, 
written by M. Henri Meilhac without the 
assistance of his colleague, M. Halévy, has 
nothing to do with the well-known legend of the 
Apocrypha. It isa story resembling the famous 
episode in the ‘ Orlando Furioso,” which La Fon- 
taine included in his ‘* Contes,” and for translating 
which Sir John Harrington incurred the censure of 
Queen Elizabeth. It shows how a young girl 
proved far too clever for two old gentlemen who 
wished to marry her, and succeeded in obtaining 
the man of ber choice. 

“Le Sacrilege,” the new play at the Awbigu- 
Comique, by MM. Théodore Barritre and Léon 
Beauvallet, is a melodrama of an old-fasbioned 
class. A young and unprotected girl is left heiress 
to alarge property. Among the many disap- 
pointed candidates for the estate she has obtained 
are some infamous characters. These persecute 
her in such fashion that they bring about her 
supposed death. While they ure quarrelling about 
the division of the spoil a young lover opens her 
tomb to take a last farewell and finds her still 





if most unmanageable drama, was damned. 
“Mercadet” was offered by Balzac to almost every 


Manager in Paris, and was refused by all. It was {dialogue are worthy of the plot. 


living. This is the sacrilege which gives its name 
to the drama. The conduct of the play and the 


At the Odéon there is a new comedy in one act 
by M. Bertrand, the title of which, ‘* Le Comité de 
Lecture,” points to an administrative department 
of the Théatre Francais, to which, happily or 
otherwise, there is no parallel in this country. 
Marcel, a young aspirant to dramatic honoura, 
unaided by any friend or friendly journalist, comes 
brimful of hope to the private room of the secre- 
tary of the world-famed establishment of the Rue 
de Richelieu, which he finds unoccupied. While 
he seeks to relieve the tedium of waiting by 
conning over the manuscript of his maiden 
play, the door opens, and two other young drama- 
tists, Casimir and Verneuil, who have apparently 
written between them a piece, which is to be read 
to the committee, make their appearance. From 
the conversation of these gentlemen, Marcel 
derives new light on the subject of dramatic art. 
Casimir expatiates at large on the theory that an 
ambitious author ought to make as much noise as 
possible if he would impose upon the world, and 
it is soon perceived that he does nothing himself, 
but merely sucks the brains of M. Verneuil under 
the pretence of affording him valuable assistance. 
M. Verneuil, on the other hand, is a good, easy soul, 
who has not found out that his partner leaves 
him to do all the work, without allowing bim the 
least share in the profit and glory to be acquired 
by the apparently joint production. Meanwhile 
the members of the committee have assembled, 
and the reading is just about to begin, when the 
partners perceive that they have forgotten 
their manuscript. In this difficulty, Casimir, mis- 
taking Marcel for a copyist, requests him to 
explain to the committee the accident which 
has occurred, and retires with Vernewil for the pur- 
pose of taking a cab and fetching the forgotten 
treasure. Indignant at the humiliating blunder, 
Marcel nevertheless begins to fancy that an oppor- 
tunity is presented which may be conveniently 
seized by the forelock. If he takes the place of the 
oblivious author, he can easily read his own work. 
The notion is not very honourable, but the more he 
reflects on the delay to which he may be subjected 
if he pursues the straightforward course the more 
is he tempted to choose the short cut which ia 
open before him. Accordingly, when the writer 
of the expected new piece is announced, he enters 
the sanctum of the committee. Scareely is the 
door closed upon bim when Verneuil returns, and, 
overhearing the reading in the next room, thinks 
that Casimir has arrived first. Casimir, however, 
soon appears with the manuscript, and the 
partners perceive that a trick has been played 
upon them. But the reading is now over, and 
Marcel, whose piece has been accepted, re-enters the 
secretary’s room and confesses that he has been 
guilty of sharp practice. The enrag:d Casimir is 
requested to state the name and describe the sub- 
ject of his play, when, strange to say, these prove 
to be precisely the same with those of the piece 
that has just been read. An explanation ensues, 
It turns out that Marcel, while composing his 
work, has walked in a public garden, and has 
there dropped the sketch of his plot, and that this 
has been picked up by Casimir, who has taken it, 
as the offspring of his own brain, to Verneuil. 
Thus one trickster has accidentally overreached 
the other. Verneuil, tearing up his manuscript, 
shakes hands with Marcel, and the two men of 
real talent vow that they will work together in 
future. On the ingenuity of this clever plot it is 
unnecessary to comment. 








THE “FALL OF MAGDALA.” 


Captain Stephen Vincent Folch, late lessee of 
Astley’s Theatre, was summoned at Lambeth, 
charged with unlawfully neglecting and refusing to 
pay Michael Henry Fox 11s. 6d. due to him for his 
wages as a theatrical dresser. 

The defendant did not appear, but was repre- 
sented by Mr. Lucas, solicitor. The case excited 
much interest, and the court was crowded with pro- 
fessionals and others conversant with stage business. 

The defendant had filed a deed of composition, 
but the magistrate held that that would not inter- 








fere with a claim as this for wages due. Com- 
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plainant was a theatrical dresser, and had not been 
paid. Nobody had been paid. 

One of the actors, named Symondson, came for- 
ward and produced his agreement, and he stated 
that he had acted six weeks in * The Fall of Mag- 
dala,” but had only been paid for three weeks. He 
could never get at the person who was really re- 
sponsible. 

Other employés deposed to a similar effect. 

John Kirby, a private in the 1st battalion of Gre- 
nadier Guards, said: I was engaged by Mr. Siddons, 
for and on behalf of the defendant, to get eighty 
men for‘ 7'he Fall of Magdala.” The first week the 
piece was performed I was ordered to reduce the 
forces to fiftymen. Onthe 26th of September there 
was a strike on the stage, and Captain Forbes 
brought down £5, upon which we promised to go 
on with the operations, it being understood that we 
should have the rest of our pay on the following 
Monday. 

By the Magistrate: I believe Captain Forbes was 
one of the managers, but I do not know where he 
resides. Mr. Lucas, the solicitor, told me we should 
be paid, and gave me an envelope (produced) with 
his address upon it. The amount now due to me is 
£21 17s. 4d., and Mr. Folch promised to see me, 
but has not kept his appointment. 

Mr. Elliott: But it appears he is in prison now. 

Witness: Well, he was in Whitecross Street a 
week ago. 

By Mr. Lucas: Have received money; sometimes 
£5 and £3. Have had as much as 8s. 6d. at one 
time to pay the forces with. (Loud laughter.) 

After some further evidence. Mr. Elliott said he 
had carefully considered the case, and thought that 
the complainant and others had been very badly 
treated by some persons, but the difficulty was to 
prove the connection between them. The evidence 
on that score was insufficient at present, and there- 
fore he must dismiss the case, which was more fitted 
for the County Court. 

The parties then left the court. 








Funerat or THE Lare ARCHBISHOP OF CAN- 
TERBURY. —'l'Le remains of the Most Rev. Charles 
Thomas Longley, D.D., Archbishop of Canterbury 
and Primate of all England, were interred on 
Tuesday in Addington churchyard. The funeral 
was private. One of the last wishes of the 
deceased prelate was that he should be buried 
without ostentation near to his daughter in an 
Open grave at the south-west corner of Addington 
churchyard. Mr. Heury Longley was the princi- 
pal mourner, the other mourners being confined 
to the members of his Grace’s family and imme- 
diate friends. The procession moved slowly down 
from Addington Palace to the church, a distance 
of about a mile and a balf, the road all the way 
being lined with persons anxious to pay a last 
m ark of respect tothe late Archbishop. The coffin 
was of plain oak, without velvet or other orna- 
ment of any kind, and bore the following inscrip- 
tion:—‘‘ Charles Thomas Longley, born July 28, 
1794; died October 27, 1868."" The funeral service 
was performed by the Rev. William Benham, of 
King’s College London and rector of Addington. 

—_—> 

Roya Horricutturat Socrety.—The follow- 
ing arrangements have been made by the Royal 
Horticultural Society for their exhibitions and 
meetings next year:—March 13.—Show of bya- 
cinths and spring flowers. At this meeting prizes 
to the amount of nearly 50l., offered by the 

rincipal bulb-growers in Holland, will be competed 
) a and Mr. William Paul, of Waltham Cross, 
will continue bis exhibition of spring flowering 
— April 17.—Sbow of roses and spring 

owers. May 8 —Show of early azaleas and spring 
flowers. During this month a show of zonal 
pelargoniums will be held, at which subscription 
prizes by the growers of these plants will be com- 
peted for. June 2 and 3—Grand summer flower 
show. June 15.—Special prize show. June 29.— 
Great rose show. A grand summer exhibition of 
flowering plants and fruits will be beld at Man- 
chester in July at the same time as and adjoining 
the Royal Agricultural Society’s show. The fruit 
and floral and general meetings for election of 
Fellows, &c., will be held Jan 19, Feb. 16, Nov. 16, 
and Dee. 21, and on the first and third Tuesday in 
each month from March to October inclusive. 





Hotiowar's Pitts. —Everyaopy's Wisu.—One of the ma 
causes of the eminent success of this medicine is the quiet puri- 
fying effect it exerts over the circulation It watches the new 
blood forming from the food, invigorates the di-tribution of the 
matare blood, aud casts out the old which bas done its duty, and 
whose future sence 'ecomes detrimental. by taking Hollo- 
way's Pills avreeably t their accompanying instructions, every 

raon may obtain the best permis«ible state of health, with ut 

terfe: ing materially with the usual halts, pleasures, or pur- 
suits, The: xcellence of this medicine cannot be exaggerated, 
bor Can auy one who has not witnessed the marvellous effects 
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Poems and Plays, Original and Translated. By! 
Wit H. Caartron. London: Longman & Co. | 
1868. | 
The dramatic poem with which Mr. Charlton's | 
book commences is entitled ‘‘ Pausanias,”’ and is a} 
tragedy in blank verse. Though not reaching that 
intensity of power nor that melody of versification 
which one is apt to demand in a play cast in this 
mould, ‘“‘ Pausanias’’ betrays the possession of fair 
average talents. Its plot is thin, its characters 
misty and indistinct, but there is some good writing, 
particularly in Pausanias’ invocation of Cleonica, his 
beloved, whom he has accidentally slain, mistaking 
her for a robber. Her spirit reappears at his wish, 
and he thus addresses her :— 

Speak, Cleonica! ’Tis thy form, indeed! 

So looked, upon that last and fated night, 

The flowing glories of thy golden hair; 

Alas! how were they dabbled in thy blood! 

I bear a lock within my bosom, tinged 

With that dark stream, that tarnishes the gold. 

The same white tunic, and upon its side 

The same red witness of my scimitar! 

(I hurled th’ accursed steel into the waters !) 

But yet, thine eyes are changed ; they fix their orbs 

On me with mournful but impassive gaze ; 

Doth death then quench the feelings of the soul, 

Ev’n with the feeble flutterings of the heart? 

But speak! O speak to one whom once thou lovedst ! 

To one more wretched than the meanest slave; 

Haunted by thee, and by his crime—whose breast 

Is wrung with fears and ever vain remorse! 

Say, can aught expiate the deed I’ve done ? 

What god—what sacrifice—takes off this load, 

Or whitens yon dark stain upon thy robe ?— 

She moves her hand, to deprecate or warn! 

Do living words give pain to lifeless lips ? 

Speak! I adjure thee—not by any god, 

Or spell concocted by a juggling priest— 

But by a feeling to the gods unknown; 

By that dear love, of which, with arms entwined, 

We read the story in each other’s eyes! 

(How oft from thine I kissed away the tears !) 

I call upon thee by that love which lives— 

Mightier than sorrow, mightier than thy death, 

And mightier than these magic spells—to speak! 
This passage is not without power; but here, 
and throughout Mr. Charlton’s poetry, there is a 
lack of that balance and that appreciation of climax 
which can alone give the true music of blank verse. 
In reading the foregoing, one feels that a few lines 
added at any point or subtracted at any point would 
so long as they made sense—by no means deterio- 
rate the harmony. There is no roundness, no com- 
pleteness, no sense of sufficiency. Mr. Charlton's 
blank verse resembles the blank verse of all but the 
master-hands: it is like a repeating decimal. Pau- 
sanias’ invocation could be extended to twice its 
length, and it would neither gain nor lose in 
strength. 
The remaining portion of the volume includes a 
translation of the German plays, by Friedrich Halm, 
one of which is already known in this country as 
“Ingomar.” The present translation is effectively 
rendered; and in the other drama, ‘“ The Gladiator 
of Ravenna,” there is a fine exhibition of diversified 
character: Caligula, cruel and lustful enough to 
reach Swinburne’s ideal; Thumelicus, degraded by 
slavery below the level of the brutes; and Thus- 
nelda, a German Medea. Mr. Charlton is safer as 
a translator and as the paraphraser of some smaller 
German poems, than as a writer of heroic verse on 
his own account. 








La Terreur prussienne. Par A. Dumas. Paris: 

Michel Lévy. 1868. 

This last work of M. Dumas the elder shows him 
in a characteristic vein. Digression, exaggeration, 
a wild mania for the latest ‘ology or ’onomy, ina- 
bility to stick to the point or to look at history other- 
wise than through a French pair of spectacles: all 
are exemplified in his new novel, enriched with a 
haut gout of the true Dumasian flavour. To take 
the first instance in the book. The scene opens just 
after the Emperor has made his Auxerre speech; a 
number of German soldiers, burghers, students, and 
sympathisers with Prussia are chorusing their 
patriotism, when the young hero (a Frenchman) 
whose name is Benedict Turpin, interrupts the har- 





upon the Towne all the digestive orzans 
the power Holloway’s treatment possesses for renewing health, 
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upon him takes place, but he deals one enemy aq 
broken head with his champagne bottle, knocks down 
a second, trips up a third, and holds a fourth out at 
arm’s length like a letter T. On this follows—not 
unnaturally—a scrimmage; but a couple of Prussian 
officers protect him until this patriotic gentleman 
and credit to his country jumps on a table and sings 
Alfred de Musset’s well-known lines in answer to 

“ Sie sollen ihn nicht haben.” 
What would have followed on this taunting reference 
to ‘‘ votre Rhin allemand” it is impossible to fore. 
see; for just then an assassin (young Blind) at. 
tempts the life of Bismark, and M. Turpin escapes, 
However, with the true generosity of a Frenchman 
of the Dumasian school, he subsequently challenges 
the Prussian officers who succoured him, and fights 
three duels, through one of which he makes a firm 
friend of his wounded antagonist. M. Turpin is an 
extraordinary young gentleman—philosopher (he ig 
learned about Kant and Leibnitz, and how they 
pirated from Sylvain and Descartes), necromancer, 
or at all events chiromancer (he foretells the Queen 
of Hanover’s fate by palmistry), warrior, painter, 
the friend of princes, the patriot of the Zollverein, 
and a good deal of stump-orator and quack. It is 
needless to follow him through all his adventures: 
we may proceed at once to those scenes from which 
M. Dumas borrows the title of his book — the 
Prussian Terror in Frankfort. The iniquities 
of the conqueror are certainly set forth in 
glaring splashes of colour. We have a Biirger- 
meister who hangs himself; an editor who dies 
in a fit because the Prussian general flings the 
Post Zeitung in his face ; a baron who blows out his 
brains because the same general horsewhips him 
for refusing to give up the names of the richest 
citizens in Frankfort for mulcting purposes. This 
officer —General Falkenstein—administers a kick 
to the dying editor to make sure he is not sham- 
ming, and then calls to some attendant soldiers, 
“ Throw that fool into a corner until his friends 
come to take him away.” But though General 
Falkenstein is the immediate agent of the poor 
editor’s death, he is hardly responsible for it, since 
M. Dumas takes care to inform us that at the 
moment of his demise, “the line of life entered 
into the house of the baleful Saturn.’ In short, 
palmistry and astrology are the hobbies which M. 
Dumas rides to death in this novel, though we 
have a touch of his old affection for melodramatic 
surgery, too, in a scene where a few veinfuls of 
blood are transferred from a bride’s arm into her 
beloved’s, who is sinking from wounds. Both 
parties die, so that the horror is unimpaired. To 
return to Frankfort, of which Falkenstein is the 
immediate béte noire, though Bismark is the 
wire-puller. Bismark has been once coldly re 
ceived by the Frankfurters, so he sets Falkenstein 
upon them, who first exacts seven millions of florins 
from the unhappy burghers, next billets his troops 
upon them (the eight cigars a-day business is related 
here), and then demands twenty-five millions more. 
From this last exaction the wretched citizens are 
saved by intercession, with the King, of the wife of 
that officer who blew out his brains. M. Dumas is 
a bitter anti-Prussian, and heaps insult on the 
nation in every ingenious way. He nicknames 
Bismark M. de Boesewerk (Wicked-work). ‘* Before 
you have been five minutes in the company of 4 
Prussian,” says he, “‘ you feel inclined to knock him 
down: before you have been the same time with a0 
Austrian, you have got to look upon him as an old 
friend.” And then the Prussians so hate France. 
‘This hatred is a monomania; no one can be & 
popular minister at Berlin without letting people 
see that he only waits his opportunity to stir up4 
French war, no one can be a popular poet without 
writing some fierce iambics about Jena, the Rhine, 
or Waterloo.” And then comes in a lot more stufl 
about Saturn and sinister portents. 

The book is thoroughly amusing: its tragedy, its 
earnestness, and its pathos are all calculated to 
excite laughter. In any historical sense it is of 
course valueless; but serves the purpose of & 
weather-gauge, in showing which way the fier 





mony with a shout of “ Vive la France,” A rush 


wind of popular opinion is just now blowing ia 
France 
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By N&érfe DEsARBREs. 


Two Centuries of Opera. 
Paris: Dentu. 1868. 
The author of this volume is an ex-secretary of the 

Paris Opéra under the direction of Alphonse Royer. 

The book is not the work of a musician in the sense 

that the books of Castil-Blaze, of Fétis, of Scudo, and 

of D’Ortignes, are; but it may be read with interest 
py all lovers of music, as possessing an archmological 
rather than a critical value. Having had at his 
disposition the archives of the national opera house, 
and such memoranda and information as came into 
his possession by virtue of his office, he has com- 
piled a collection of notes on the history of theatrical 
music in France, which are in their nature and 
method decidedly attractive to the student of 
the art. The State theatre is a territory of 
surprises and changes of scene, so in the 
bureau de Vadministration there would seem to 
be numerous traps and hidden apparatus, which 
hoist one man up, let another down, shift a policy, 
or alter a whole directorship at the shortest notice. 

One of the first instances of the variability of things 

theatrical in France was afforded by the Abbé Perrin, 

the first titulaire of the privilege of the Opéra, who 
had for his associates, Cambert, the musician, and 
the Marquis de Sourdéac, machinist by choice. 

Hardly was he invested wen the Italian composer 

Lalli attacked him tooth and nail—that is to say 

with tongue and pen. Lulli had heard that 

£120,000 worth of appointments per annum were 
included in the directorship, and thought they 
might as well be in his own hands as Perrin’s; so 
he paid special court to Mime. de Montespan, and 
warmed himself into that lady’s favour so effectually 
that she procured from the King the dismissal of 

Perrin and the installation of her protégé in his 

place. In the course of fifteen years’ administration 

of this profitable post, Lulli made no less £800,000. 

He was succeeded by his son-in-law, Francine, who 

conducted the enterprise until, in 1698, the King 

added a colleague in the person of Dumont, Groom 
of the Dauphin’s Horse. The partners did not 
work well together, and the direction next fell 
into the hands of MM. Pécourt and Belleville, who 
got it made over to one Guyenet, a proprictaire, in 
consideration of a sum of money. Guyenet. how- 
ever, did not hold it long; he got through his pro- 
perty, and falling into insolvency lost the office, 
which returned to Francine; and in 1714 we find 

Francine still holding it, after many vicissitudes. 

Next year the Duc d’Anteri was appointed Royal 

Prompter by letters patent dated from Vincennes, 
Skipping a few years, we come across an inte- 

resting little episode, characteristic of the nation 

and epoch. One evening in June, 1731, a féte 
galante was being held at the hdtel de l’Académie 

Royale: the guests belonged to the world of fashion; 

among the ladies were Mdlles. Pelissier, Petitpas, 

de Camargo, Duval, du Tillet, and others. The 
heat was stifling, the champagne generous and 
plentiful. A suggestion started by the Directeur 

Gruer raised a good deal of laughing, the smallest 

possible amount of blushing, and ultimate acqui- 

escence. How could the ladies refuse their direc- 
teur? They retired into a corner, slipped off 
their bracelets, ribbons, fichus, and—everything 
else in fact; and appeared in the costume of 
the Pudie Venus. The weather was so hot! 

But the echo of this scandal reached the 

Court; and Louis XV., though he roared with 

laughter privately, felt called upon to do something 

in vindication of outraged morality. A decree of the 

Couneil of State recalled Gruer, whose privilege had 

just been renewed for thirty years. At first his 

associates were continued under the new adminis- 
tration; but shortly afterwards they were exiled by 
lettres de cachet—not for being concerned in the 
stripping business, but for having refused some 
favour to a danseuse named Mariette, who was pro- 
tected by Prince de Carignan, then Inspector General 
of the Royal Academy of Music. Truly a moral age, 
& worthy Inspector General ! 

We need not follow in detail the hundreds of 
hands through which the administration of the 
Opéra passed in the latter half of the eighteenth 
‘entury, From Gruer to Captain Eugane de Thuret; 


Paris represented by vicegerents; in 1776 to Papillon 
de la Ferté, Marshal des Entelles and others, who 
only lasted a year; and so on through divers permu 
tations down to 1790, when the town of Paris again 
assumed the direction. We now get to troublous 
times: the Revolution was beginning to take most 
things in creation under its wing; the Opéra was a 
luxury—therefore aristocratic—therefore in danger. 
In September, 1793, we come across a decree of the 
General Council of the Commune of Paris, which 
decides that ‘‘as a measure of general safety, Cel- 
lerier and Francceur, administrators of the Opéra, 
shall be arrested as suspected.’ And so sharp 
were the General Council, that no sooner was the 
decree signed than a number of good patriots made 
for the Académie to carry out the law. Cellerier 
was fortunate enough to escape; Franceur was 
seized and dragged to La Force. What became of 
him does not appear; perhaps he was murdered by 
the crowd with the rest of the prisoners; perhaps 
guillotined ; but the Opéra fell into the hands of a 
committee of approved sans-culottes, and we hear 
of a select body of patriots behind the scenes, in- 
cluding Danton, Henriot, Hébert, Chaumette, Le- 
roux, and others of that agreeable kind. One 
evening Lainez had just sung a patriotic ode for 
the first time, and was coming off the stage, when 
an habitué of the coulisses struck him a vigorous 
blow on the shoulder. 

“Citizen,” he cried, “thy song isn’t worth 
a -——; thou didst not make it, 1 know that; but 
in future, before presenting such rubbish to the 
sovereign people, I invite thee to submit it to me.” 

‘* He’s right,” exclaimed his neighbours ; “the citi- 
zen understands his business better than any other.”’ 

“That I do,” continued the patriot, ‘and to 
prove it I'll bring thee some verses after my style.” 

Lainez murmured that he should be happy to 
sing them. 

‘And let the execution be firm and brilliant, 
mind that,” said the patriot. ‘I always bargain for 
the execution.” 

When he was gone, Lainez asked the bystanders 
who his mentor might be. He was the executioner 
of the guillotine, no less; and in his capacity as 
public functionary had his entrée to the side-scenes 
of the Opéra. 

A decree dated the 14th of Pluvidse in the year 
Five of the Republic One and Indivisible, changed 
the name of the Opéra to the Theatre of the Re- 
public and the Arts; and another decree on the 6th 
Frimaire in the year Six placed it under the super 
vision of a perfect of the police. It again passed 
through many hands until in July, 1807, it fell into 
the domain of the First Chamberlain of the Em- 
peror, and with the Restoration was vested in the 
ministry of the King’s household. After 1830 the 
Opéra suffered from the spectulating spirit which 
afflicted France under the Citizen King. Véron, 
with a subsidy of 810,000 francs, obtained the direc- 
tion, farmed it to good profit, and ceded it after five 
years to Duponchel, having realized a fortune of 
900,000 franes in that short space of time. Dupon- 
chel in 1840 passed it on to Leon Pillet, who did 
badly, for in seven years he left it with 513,000 
francs worth of debts on his shoulders. Duponchel 
returned, and with Roqueplan carried on the ad- 
ministration of the Académie; Crosnier was their 
successor; then Alphonse Royer; and at present, as 
is well known, M. Perrin, who haa been in office 
since 1862. M. Perrin is made privately responsible 
for the engagements which he forms, and their 
disasters, if such arise. But under him the subsidy 
has been increased a third; in 1854 it was 600,000 
francs, it is now 800,000 francs, 20,000 of which is 
applied to the pension fund; and to this subsidy 
the Emperor adds 100,000 francs from his private 
purse. In short, the national opera is richer now by 
about 800,000 francs per annum than it has ever 
been in France. 








[R. Cocks & Co.] 
Oh! down the deep bright river.” Song. Writtten 
by B. 8. Montcomery. Music by J. L. Harton. 
A crisp and taking melody in 2-4 time, admirably 
conveying the sentiment of the words, Mr, Hatton 





Whence to Berger ; after his successors to the town of 


efforts. The key is D, the range of voice nine 
notes, D to E. 





‘The Hindoo Maid.” Song. The Poetry by J. E. 
CarrenTER. Music by F. N. Croven. 

Mr. Carpenter's “poetry” is fortunate in its 
setting, the melody being unpretentious and simple 
to a fault. The key is E, 2-4 time, compass an 
octave E to E. 


“ The Nest Bird's Call.” Caprice for the Pianoforte. 
By Immanven Lresicr. 

A pretty movement—Allegretto grazioso—in 6-8 
time in the key of D flat, with music of the sug- 
gestive not merely imitative kind, appeals directly 
to the sympathies of young lady pianists. The 
piece is effective without being unduly difficult, and 
the class for whom it is intended have been studied 
particularly in the leading fingering being indicated 
wherever necessary, 





[Cramer & Co. Limrrep.] 

“The Sea Queen.” Written by Bertaa Gray, 
Composed by J. P. Kniaur. 

A moonlight mermaid song, to a graceful little 
melody in 6-8 time, which is sure to please. The 
verses are eccentric, not to say slightly lunatic; in 
this respect, however, they are perhaps peculiarly 
appropriate to the subject. 


“ 4 Star amid the Clouds of Night.” Song. Com- 
posed by Wituiam FrepericK Tayvor. 

A rather commonplace air in E flat, compass 
nine notes D to E, common time, which is not re- 
leemed by any striking excellence in the words, 
Che anonymous poet makes ‘ seem’d” rhyme with 
** dreams.” 





Serenade. Written 
Music by Witttam Freperice 


‘“ Wake thee,: Mavourneen.” 
by J. R. O'Ner. 
TayLor. fi 
A very good Irish serenade, the words having a 

spice of humour, and the air being well suited to theix 

expression, and characteristic besides. The key is 

( minor, 6-8 time, range from D to F, ten notes, 

The quaint and unaffected style of this song will 

certainly make it a favourite. 





[R. W. Oxuivier.] 

“ Break, Break, Break.” Song. Poetry by ALFRED 

Tennyson. Music by Win1u1am Boyp. 

An air, allegretto, in 6-8 time, key E minor, with 
a short alternation of major, gives a singer a fair 
opportunity of declaiming Tennyson's words with 
effect, and of engaging the sympathy of his audience, 
The range of voice is an octave, E to E. 


“ Twilight Thoughts.” Song. Words by Eaity 

Bonp. Music by Exizaseru Parr. 

A simple melody in E flat, 2-4 time, compass 
from C beiow the stave to E, ten notes, The accom. 
paniment is easy, consisting merely of arpeggio 
chords. As a whole the song is pleasing and not 
ineffective. 








[Scnorr & Co. } 
“Gavotte et Passepied.” Your Piano a quatre 
mains. Par E. Sias. 

M. Silas has produced an excellent piece of 
genuine pianoforte music, and one which shows 
that peculiar freshness and avoidance of hackneyed 
furm which at once prove it to be the work of a 
master. There are no astounding tours-de-force, no 
difficult passages written for mere display; on the 
other hand, careful playing with certainty and 
delicacy of finger are required to produce the effect 
intended by the author, With these essential 
requisites two performers of moderate proficiency 
will find this a most interesting duet, both as 
regards themselves and their hearers. 








The Orchestra enlarges on the. advantages of 
having a high C in one’s voice. It is, of course, 
more useful than baying one's voice in a high C— 
unless one is the skipper of a big ship. But our 
friend goes on to speak of the good fortune of M. 
Wachtel, who, having a few years ago been a 
eab-driver, has recently given over fifty thousand 
florins for a‘ villa in Wiesbaden. Of course it 





has rarely been more successful in any of his lighter 


was expected that he would make more b 
singing than by his galling Fun, Ao) 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 
Conducted by EDMUND YATES. 


‘lee GREAT COUNTRY: Impressions 
of America. By GEORGE ROSE, M.A. (Arthur 
Sketchley). (Just Published. 


HE ADVENTURES of a BRIC-A- 
BRAC HUNTER. By Major BYNG HALL. In 1 vol. 


M\HE GREAT UNWASHED. In 1 vol. 
uniform with ‘‘ Some Habits and Customs of the Work- 

ing Classes.” ae F ea 
{ SSAYS IN DEFENCE OF WOMEN. 


1 vol. cr, 8vo. cloth, gilt. [Next Week. 





In 1 vol. 8vo. 























The Second Edition of 
HE MOONSTONE. By WILKIE 
COLLINS. Author of ‘‘The Woman in White.” 3 vols. 
NNE HEREFORD: a Novel. By 
+ _ HENRY WOOD, Author of ‘East Lynne,” &c 
n 8 vols. 








AUNTED LIVES. By J. 8. LE 
FANU, Author of “‘ Uncle Silas,” &c. 3 vo's. 


T\HE SEABOARD PARISH. By 
GKORGK MacDONALD, LL.D., Author of ‘‘ Robert 
Falconer,” &c. 8 vols. 


TNHE OCCUPATIONS of a RETIRED 
LIFE. By EDWARD GARRETT. 8 vols. 


TRANGE WORK: 
(THOMAS ARCHER. In 3 vols. 


i of the MESHES: a Story in 8 


vols. 











a Novel. By 








TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year... ee ee ee «. 17s. 4d. 
» Year .. ee ee os - 8s. 8d. 
»» Quarter .. - , 4s, 4d. 


Payable in advance. 


*,* Cuzqurs AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or J, SWIFT, 55, Kixc-stazet, Reoent-staeet, W. 


Orrices: 55, Kina Street, Recent Street, W. 
AND 
59, Fixer Street, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





E. C.—Received. 

G. G.—In our next. 

D. N.—Certainly not, with aptitude, application, and a good 

master. 

I, C.—We have not been able to get the information you 

require. 

“Devonra” and “A, T.” should have sent their names and 

addresses. 

T. J. E.—Thanks for your kind offer, but we have hardly 

space at our disposal. 

J. T. L.—We know of no English right in Geibel’s poems, and 
have every reason to believe that you could publish his 
words to a musical setting. Certainly you could publish 
a translation. 

HELD Over —Reviews, Correspondence, &c., &c. 








XTELLIE’S MEMORIES. By ROSA 





NOUCHETTE CAREY. A Novel, in 8vols. ([Ready. 
HOUSE OF CARDS. By Mrs. 
CASHEL HOEY. A Novel, in 8 vols. (Ready. 





OT TIME’S FOOL. By MORLEY 
FARROW. Author of ‘Giant Despair.” 3 vols, 
(Nearly Ready. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 


STABLE FOR NIGHTMARES, 
The Christmas Number of ‘‘ Tins!eys’ Magazin-.” 
(Nearly Ready. 











Now Ready. Price 3s. Feap. 8vo., cloth. 


E C C E H OM IN E S. 
By an OXFORD DON, 





Apams & Faarcis, 59, Fleet-street, KE. 


HE “ARGUS” and THE “ AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Macxixnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, b: g to intimate 
to Advertisers aud the Public generally, that they have opened 
an Office in Lo. don for the receipt of A“ vertisemens intended 
for insertion ‘n their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne. 

FILES of THE “ ARGUS" and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 

The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUILL. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 








WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE. 
RDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT. 
Post Free 25 Stamps. 


Lonpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET. 





CHEAP SERIES OF INSTRUCTION BOOKS. 
No. 1. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA, 
WITH FORTY-TWO POPULAR AIRS. 


Post Free Seven Stamps. 





Che Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


—Q 


It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, NOVEMBER 7, 1868. 








Auber’s “ Premier Jour de Bonheur” has been 
performed at Frankfort with success. 





Fraschini has refused an engagement for St. 
Petersburg, and is now gone to Nice. 





 L'Abime” (“ No Thoroughfare’) is being played 
to crowded houses in the little soldiers’ theatre of 
St. Cloud. 

We hear that the new piece by Mr. Edmund 
Yates, to be produced at the Prince of Wales 
Theatre, is entitled “‘ Tame Cats.” 





In our notice last week of the Mass performed at 
Louvain, we omitted to mention the name of the 
composer, M. E. Silas. 


The Globe states that the Rev. J.C. M. Bellew, 
the popular reader, and Mrs, Bellew, have seceded 
to the Church of Rome. 


Mr. Frederic Archer, the organist of the new 
Alexandra Palace, Muswell Hill, is giving a 
lengthened series of concerts at Brighton. 








Miss Hughes is engaged by Mr. Sefton Parry 
to appear at the New Globe Theatre, which is ex- 
pected to open on the 2lst inst., with a new 
comedy by H. J. Byron, Esq. 





Princess Mathilde has appointed Theophile 
Gaultier, the most brilliant of the Fewilletonistes, 
her librarian, to which sinecure is attached a 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


One of Rossini’s last compositions was a fanfare 
for military band entitled “La Corona d'Italia,” 
designed for performance by the bands of the 
garrison at the Pitti Palace, Florence, in presence 
of the king. 





From St. Petersburg is announced a new drama, 
entitled “Feddor Ivanovitch,” by the author of 
“« The Death of Ivan the Terrible.” Itis daily expected, 
and may not improbably rival the popularity of 
its predecessor. 





Mr. Costa reached the Swabian capital on the 
25th, after five days’ journey, from Bologna, 
having been detained by the inundations in Italy, 
There was to be a full rehearsal with orchestra of 
his oratorio “ £li” on Thursday, the 29th. 





The sudden death is announced, from conges- 
tion of the brain, of M. Lacombe, the actor of the 
Ambigu Comique who lately made his début 
at that house in the “‘Sacrilége.” He had been 
for several years attached to the Montmartre 
Theatre. 





Malle. Lesca, a new soprano, just returned from 
Cologne, where she has been pursuing her studies 
with Mdme. Marchesi, made her first appearance 
at Mr. Archer’s concerts at Brighton last week, 
Local report speaks highly of her voice, style, and 
appearance. 





Miss Louisa Moore, accompanied by her mother, 
has sailed for New York in the City of Paris. Miss 
Moore is specially engayed to play Eliza, in Dion 
Boucicault’s successful drama, ‘‘ After Dark,” 
and will make her first curtsey to an American 
audience early in this month. 





It is stated that an opera in one act is shortly 
to be produced at Prague, written by Gluck, and 
very little known, called ‘ The Magical Tree.” It 
was composed for a gala representation, which 
was given on the occasion of the marriage of the 
Dauphin with Marie Antoinette. 





Malle. Patti has written to the papers to con- 
tradict a report that she was trying to break off 
her St. Petersburg engagement. It seems from 
the official return of the Italiens, that Patti, 
during the month of October, has sung eleven 
times; and the receipts for the eleven nights 
were £5,920. 





The Iberia thinks Spain has had enough singing 
for aspell. ‘Let us all to work,” it concludes; 
“enongh of songs, enough of hymns; the best 
singing will not earn us a pennyworth of bread. 
The finest oration, the most select poem, is of 
less value to us than a measure which would 
remedy the most insignificant evils in the country. 

The occupancy of the St. James’s Theatre is 
definitively settled. Malle. de la Ferté assumes 
the management and opens with an adaptation of 
one of Offenbach’s operettas, entitled “ The Magic 
Song,” and a farce called “A Pretty Painter.” A 
special attraction under the new direction is to 
consist in a French ballet, the costumes of which 
are spoken of as no less novel than recherché. 





A great subscription has been opened in Madrid 
for a grand solemnity in honour of the martyrs of 
freedom whe fell at Alcolea, Santander, Preja and 
other points. It is to be an imposing ceremony. 
Masses are to be sung by priests innumerable, 
candles are to be burned by the ton; military 
bands by the dozen, banners by the hundred, 
funeral wreaths by the thousand, and crape by 
the mile, are to be exhibited. 





A German concert, for the benefit of the 
Deutscher Turn-Verein’s building fund, will take 
place at the Turnhalle, Stainton-terrace, Old St. 
Pancras-road, on Friday, under the conductorsbip 





salary of two hundred a year. 





of Mr. Benedict. A German concert is aptly fitted 
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with a German program, which mentions the 
freundliche Mitwirkung von Madame (but why not 
Frau?) Rudersdorff, Mdme. Drasdil, Mdlle. Lieb 
bert, Herr Angyalfi, and others, and the unitec 
societies of the Liederkranz, Camberwell, Turn- 
verein, and an amateur orchestra. 





Humour, refinement, an accurate knowledge of 
the exigencies of rhyme, and as profound ar 
acquaintance with the habits of gentlemen, ar: 
all exemplified in the refrain of the latest comic 
song, which runs as follows :— 

Pretty little Flora serves behind the bar 
Bass’s bitter ales and porter; 

I lounge there all the day, and I cannot get away, 
For it breaks my heart to leave my little Flora. 





In Chicago two weekly papers have recent); 
been established, conducted entirely by ladies 
One of them, curiously enough, is called the Lega/ 
News, and is wholly devoted to legal intelligence: 
from the courts of the North Western States. It: 
editor is Mrs. Myra Bradwell, the wife of ar 
attorney of the Chicago bar. The other journa! 
is called the Sorosis (which is likewise the some- 
what mystical name of a ladies’ club in New York), 
and is devoted to ‘‘ women generally.” 

M. Germain Delavigne, brother of the poet, har 
just died at Montmorency, in the 79th year of hi: 
age. The deceased was a dramatic author, ané 
produced the “ Dervis,” the “ Auberge,” and 
“ Thibault,” in 1811 and 1813. He was the friend 
and co-labourer of Scribe, with whom he brought 
out the “ Macon” in 1828, the “ Muette”’ in 1828 
the ‘“Somnambule” in 1829, the ‘“ Mystéres 
dUdolphe” in 1852, and the “Nonne San- 
glante” in 1854. In conjunction with his 
brother Casimir, he was the author of ‘ Charles 
VI,” played for the first time in 1843. 





A serious accident happened on Saturday night 
at the Exeter Theatre Royal to the leading actress. 
Miss Reignolds, who has a twelve nights’ engage 
ment there. In the play of “Stolen; or, the 
sweet Ballad-singer,” she sustained the character 
of Jenny Milsome. In the course of the drama she 
had to cross a draw-bridge, which broke under 
her, and she fell to the stage, a distance of about 
eight feet, several pieces of scenery falling upon 
her. The curtain was instantly lowered, and 
Miss Reignolds, who had sustained severe injury, 
was removed to her lodgings. 





Theatre-goers, in St. Petersburg are promised 
the new ballet “ King Candaules,” which has been 
delayed till now by the elaboration of the mise en 
scene. Mdlle. Dor, who was already charmed a 
London public, undertakes the part of the Lydian 
Queen, and critics promise a great success on the 
first representation. The coming of Mdlle. Patti 
is looked forward to with vast impatience by the 
Opera-going world, and photographs of the Diva 
already inundate the shop windows ; while Lucca, 
about whom all St. Petersburg went crazy last 
Winter, is relegated, in photographic form at least, 
from the “ line to a higher region.” 





The King of Bavaria has just withdrawn the 
pension which the popular German poet Geibel 
has received from the privy purse for the last 
fifteen years. The immediate cause of the royal 
displeasure is a poem which Geibel wrote to wel- 
Come the King of Prussia on his visit to Lubeck, 
Geibel’s native place, and the reason al'eged in 
the official communication is “the change in 
Geibel’s political sentiments.” Geibel has written 
slong letter to the King of Bavaria, in which he 
first resigns his professorship at the University of 
Munich, and then declares that there has been 
20 change in his political opinions, and that in 
his earlier poems he had always expressed an 
ardent longing for a great united Germany. The 
‘vents of 1866 had only given the feeling a more 


ind his loss will be the more regretted at that 
capital, as it involves that of another literary 
celebrity. Paul Heyse, the well-known novelist, 
who was also in the receipt of a pension from the royal 
ourse, has written to the King of Bavaria to the 
»ffect that as he entirely shares Geibel’s political 
sentiments he also wishes to resign his pension. 





A new monthly periodical is promised with the 
beginning of the New Year entitled the Anglo- 
Colonial Magazine. It aims at forming a bond of 
eoununication between the Home Country and her 
Dependencies, and is to contain articles of special 
reference to the Colonies, with a summary of Co- 
lonial doings and a digest of questions affecting 
the English mind abroad. In addition, the Anglo 
Colonial willcontain the usual features of an 
English magazine. The serial story is to be by 
Mr. Tom Hood; and other experienced writers are 
-ngaged upon the forthcoming numbers. Half-a- 
crown is the price fixed. The editor, we under- 
stand, is a journalist who has made Colonial 
matters for many years his study. 





Last year two actresses forsook dramatic life 
for the cloister. The first, Mdlle. Mouravieff, 
the Russian dancer, of the Grand Opéra, became 
. Carmelite nun, and the outer world hears no 
more of her. After her, Mdlle, Thuillier, the 
wretty and clever actress of the Odéon, over- 
whelmed by a tender domestic affliction, withdrew 
‘rom the stage, preparatory to entering the Car- 
nelite convent at Blois. But the young lady 
as changed her mind, and has returned to the 
stage. 
George Sand’s ‘ Cadio,” at the Porte St. Martin, 
Mdlle. Thuiller plays the empassioned La Korigane. 


that the actress is not at Bluis. 





of atalking canary-bird at Berlin, which articu- 
lates ‘‘Wo bist du, mein liebes Maetzekin?” 


of Berlin, A correspondent writes to the Athen- 


eanary-bird being such a wonder, 
perhaps he is biassed by old knowledge. 


‘Sweet! pretty, pretty, pretty, sweet!’ 


wichy, wichy, wichy, weet.’ 


was years after his change of note.” 


canary alone. 





never misses a day; also I saw M. and Mdme 
Verger (of the Italiens), and several others 


fess, was startling, and so all seemed to think 


‘Good night. No fever. 


will recover. 


Auber, wetat. 87. 





definite form. Geibel has many friends in Munich 





of the period.” 


In Paul Meurice’s dramatic adaptation of 


[In the deep emotion, the terrible agony, and the 
mute despair of the character, she has produced a 
zreat effect, and young and old amateurs rejoice 


In a recent number of Once a Week is an account 


Chis phenomenon, it is stated, has raised a ‘‘ perfect 
storm of excitement”’ at the Orinthological Society 


@um that he is rather astonished at a talking 
but that 
« Fifty 
years ago,” he continues, “a sister of mine became 
possessed of a very young canary. She used to 
amuse herself by repeating to the bird the words 
One 
day, quite suddenly,—-the same thing is said of 
the Berlin bird,—the canary bursteout with‘ Tweet, 
From that day he 
gradually lost his old song, and at last gave nothing 
but the above words to the day of his death, which 
On the whole, 
perhaps, the writer's sister had better left the 


The remarkable Paris correspondent of the 
Daily Telegraph, who has every day for the last 
week identified himself with Rossini’s illness, says 
on Wednesday night :—‘“ I called at Rossini’s this 
evening, at five o’clock. There was quite a levée 
outsidethe gates; many carriages which I did not 
recognise, and that of the Marquise de Caux, who 


After the bulletin of last night, this day’s, I con- 


Alimentation quite 
satisfactory.—Signed, Nelaton.’ For my own part 
I now feel persuaded and that Signor Rossini 


Music, says an American paper, may be com- 
pared to algebra, language to arithmetic. What 
mnsic contains generally expressed, language can 
only express as something special. The algebraic 
formule exhibit the intcrweaving and working of 
the factors—the factors and the product in one; 
arithmetic, either the factors alone or the product 
alone. The former, however, is applicable to an 
infinite number of determinable single values. 
Thus it is with music. We have often seen the 
attempt made to express the contents of a piece 
of instrumental music in words, ina poem. The 
result can never be satisfactory. If we take the 
algebraic expression, a+b=c, and wish to sub- 
stitute for it 2+3=5, the application of the 
formula is certainly a correct one; but an infinite 
number of other values may be substituted for a 
and b, which result in ¢ as a different sum, 
although the content of the formula is satisfied as 
completely by the combination of factors. Thus, 
also, music may find the most various expression 
in words: and of no one can it be said that it is 
the exhaustive one— that it contains the one only, 
and the whole signification of the music; for this 
is contained in the most definite manner only in 
the music itself. Not that music has an in- 
definite sense; it says the same to every one; it 
speaks to the man, and says only what is humanly 
felt. An ambiguity first appears, if each in his 
own way attempts to embody in a particular 
thought the impression upon the feelings which 
he experiences; attempts to give form to the 
ethereal essence of music; to express what, in 
words, is inexpressible. 





AN ARCHBISHOP’S FUNERAL. 








To Dean Alford’s question, ‘*‘ What is the use of a 
cathedral?” it may be replied, Not to bury arch- 
bishops in. There have been between ninety and a 
hundred Archbishops of Canterbury, and but few, at 
all events since the Reformation, sleep their long 
sleep under the glorious shade of the Abbey Church 
of Canterbury. One of the first acts of the Re- 
formers was to root up the bones of Thomas & 
Becket and burn them to ashes. The Protestant 
successors of Becket may have had the fear of some 
| second Reformation before their eyes, and this may 
have led them to avoid, if possible, the fate of the 
good Bishop St. Cuthbert of Durham, and the 
scarcely more illustrious St. Thomas of Canterbury. 
Who knows what may happen? A Dean of Durham 
took the lead in the dishonour of the relics of a 
Cuthbert ! 

High office in the Church has its pains as well as 
its piety. The opima sacerdotia are surrounded 
with state and ceremony, and no one would dream 
of pinching one so good and bountiful as an arch- 
bishop. If a private man’s house be like to a 
parochial church, a bishop’s ought to be as a cathe- 
dral, seeing it is as much better as bigger, and 
increase of holiness and humility will at all times 
disarm envy at the increase of honour. The digni- 
fied clergyman should not only take heed of the 
shining of his candle, but look also to the glittering 
of the candlestick. When circumstances fail, the 
substance seldom long survives. We read that 
when Romulus first set about ruling his new sub- 
jects he found no better way to procure esteem and 
reverence than by personally securing it by outward 
splendour of dress and retinue. An ambassador in 
* | fustian jacket and tattered garb would have but poor 
*|audience, and the not well dressed St. John the 
Baptist or the rude clad St. Peter are no examples 
- | for the ways of the world at this time. The people 
now-a-days give audience to the ambassadors of the 
church according to their presence; they think more 
of the want of dignity of the messenger than of the 


There must be great hope; and as: majesty of him that sends the message. Power, it is 
to his age, why, that is nothing. In the Avenue 
de l’Empereur, on our way to Passy, we met a 
jaunty middle-aged man who had got out of his 
coupé to take his constitutional; this was M. 
He was walking like a young 
man, and looked fresher than most of the boys| been committed to the earth—our gentle nurse— 


said, acts but flatly and irregularly until raised and 
perfected by outward ceremonial; it is the raising 
of the status at least one story higher. 

For some generations past our Archbishops of 
Canterbury have lived the most retired of lives, and 





with rites of the most severe simplicity. The crypt 
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of Canterbury has proved too good or too public | 
for their remains, and Lambeth too crowded and | 
common. Sacred is secret; and the more invisible | 
the priest, whether living or dead, the greater the 
respect and reverence. Charles the First was mar- 
ried in Canterbury Cathedral, but archbishops are 
neither married nor buried there. There is a se- 
cluded spot near Croydon —a small manor and 
small church — once belonging to William the 
Norman, and given by him to his cook in reward 
for his delicate distinctions in gastronomy, subject 
to the cooking and presentation of a peculiar soup 
to be concoted at every coronation; this hermit- 
like estate is now the property of the Primates of all 
England, and its tiny sanctuary and the God's acre 
attached thereto are the last long freeholds of the 
departed patriarchs of all the Queen’s churches. 
There is a chapel at Lambeth, a chapel at Adding- 
ton, a parish church at Lambeth, and all the great 
church at Canterbury, but our archbishops prefer to 
lie in the sequestered nook at Addington. Our war 
riors and statesmen, poets, lawyers and historians, 
are carried in state to Westminster Abbey or St. 
Paul's Cathedral; our archbishops rest in walled 
graves, with the greensward over them, in Teze- 
lin’s manor at Addington. Our warriors stand forth 
erect in the Abbey, with their batons, swords, and 
martial cloaks; our statesmen attitudinise, as i! 
addressing the House; our judges are clothed in all 
their robes, and sit in their judicial chairs. as it 
delivering the opinion of the court on the knott) 
question of the term ; and the Robert Peel of Cheap 
side is but a facsimile of the Robert Peel in th 
church; but our prelates are nowhere. Parliamen 
never votes a statue to a dead bishop; the clergy 
rarely think of commemorating a defunct diocesan : 
and if, as in the late case of the Bishop of Lichfield 
achureh is restored, a fire ensues, and destroys thi 
memorial. And no prelate, like Handel, leaves a 
good round sum for his effigy in marble. There is 
absolutely nothing left of our foremost overseers. 
and should some grateful incumbent, like the In 
dian Prince the other day before the statue of Can 
ning in Westminster Abbey, wish to leave a flowe: 
or say a prayer before the marble portrait of his 
benefactor, the act cannot take place. Archbisho) 
Sumner lies without a mark of any kind to point 
out his grave. Even Dr. Moore, who remembered 
all his relations, overlooked himself; and his rela 
tions did nothing to ameliorate his blindness in this 
regard. 

The late Archbishop has been buried in the little 
churchyard and with no more of rite or ceremony 
than the humblest member of his province. His 
body was laid in the small chapel (attached to the 
palace), described as neat and without pretentiousness, 
words never met with in connection with a sanctuary 
in the annals of Holy Writ, but having a proper altar 
cloth, with an ebony cross resting thereupon. The 
coffin bore no sign save a raised cross, which though 
small would probably have prevented his brother 
Archbishop of York from joining in the requiem, 
for only last month Dr. Thompson refused to conse- 
crate until a small cross, about a foot long, was 
carried off out of his sight. Charles Thomas Longley 
was not ashamed of the cross, and when he could 
scarcely speak, he took up his pen, and with feeble 
though fearless hand he bore witness to his certain 
and sure hope, and to the certain and sure hopes of 
allthose ‘ who kneel at the foot of the cross.’ 

Our archbishops have the cure of all souls within 
their dioceses, and the late archbishop was dis- 
tinguished for his untiring energy—his patient and 
gentle watchfulness. His was a strange position—a 
high State officer chosen by not too religious a State, 
and required to show himself but negatively zealous 
in all that was to be done. He was not to shrink 
behind closed shutters, and yet be subject to bitter 
remark if, as in the case of the Lambeth confer- 


Is he, who was the hichest of the aristocracy of the 
Chureh—the captain of the spiritual army here, who 
has weathered the storms and fought the fight—to 
be entombed with less of respect and mark of 
esteem than any distinguished soldier, statesman, 
lawyer, or literate? In the case of royal obsequies 
the order of the Office for the Dead is scrupulously 
carried out. There are priests and clerks who sing 
the introductory antiphons, the psalms are duly 
chanted, a hymn or an anthem follows the lesson, 
the choir take up the strain with the sentences and 
suffrages ut the grave, the antiphon “ Audivi vocem ”’ 
is intoned, and with the exception of the two collects 
all is music. This is the order for the burying of 
princes, and our late archbishop was the highest 
and most mighty prince of his order. The daily 
papers recently recorded the great and solemn im- 
pression made by music at the funeral of the late 
Dean Milman, and he who had passed the last years 
of his life amid the echoings of church song was 
buried with appropriate and heart-appealing melody. 
Dr. Milman may be said to have begun his music 
here, and was placed in his resting: place with song 
us became a chief in the house of song. It cannot 
be denied that the hiding of our great prelates in 
their domestic chapels—cold, comfortless, cheerless, 
inpretending places—gradually tends to a false view 
f the real position of music in acts of worship, 
ind to turn the mind from the true character 
f the Burial Office. The office is not for the 
lead but for the living, and it is in fact a 
hanksgiving on the part of the living for mercy 
und grace shown to the departed. Who, amongst 
hose that were present, can forget the singing of the 
iymn, ‘* Safe home in port,” at the funeral of Dr. 
Neale, its author? The late Archbishop was the 
irst of his degree since the times of the Reformation 
hat led the singing of the ‘* Gloria in Excelsis,” (at 
he close of the Lambeth conference,) and where 
vere his brethren when this last closing scene of his 
arthly presence took place? Could not his brother 
(Archbishop have spared an hour to sing “‘ The exile 
sat home”? Could not some brother bishop spare 
time to be there, and respond ** The lamb is in the 
old’? The St. Paul’s Choir sang the requiem, 
‘ Brother, thou art gone before us,” at the burial of 
Milman, and the choir of bishops ought to have 
lone the same at the grave of Charles Thomas 
Longley. One act of faith and worship at a high, 
solemn, and national occasion of this kind is worth 
a thousand sermons, a million of charges. The 
correspondents of our daily papers have just sent us 
their opinions of the music for the Oftice of the Dead, 
as sung at Madrid ; ‘‘a glorious wealth of tone echoed 
and re-echoed from priests in choir and lay singers in 
the gallery—a roll and gush that came warm and 
assuring—and in strong contrast with the cold 
and stern manner in which English Protestants 
commit their dead to the earth.”” We deem this 
private burial of a high dignitary a mistake and a 
great loss to the church. It leads people to imagine 
that what is proper in funeral solemnity fora prince 
is not proper for a high-priest, and that although 
warriors encircle the graves of their comrades in 
arms, and statesmen throng to behold the last of 
their leaders, high-priests are not to be found at the 
funerals of their brethren, and the studied and utter 
absence of everything that can show the joy and 
thankfulness of the believer, and the worth and 
dignity of the departed, manifestly operate to the 
weakening of the faith and to the injury of the 
church. 

We trust our next Archbishop may live as worthy 
and blameless a life as his predecessor, and when 
called to his rest, his mortal relics may be deposited 
where they ought to be—in Canterbury Cathedral, 
and not carried to a grave in a corner through a 
‘kitchen garden.” 











ence, he did anything to demonstrate his position | 


and his orthodoxy. The hour of rest comes, the 
toils of life are too much for his enfeevled frame, 


THE COMIC TRIUMPHANT. 
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their modus operandi in the columns of big daily 
newspapers. They wield immense influence jy 
the education of our young men, as everybody 
knows, They set the fashion of clothes, of taste, of 
morals; they are envied by plebeians, imitated by 
aristocrats, petted by princes; but hitherto the 
countenance of the Fourth Estate has failed 
them. One or two organs, it is true, have been 
levoted to their service: the wit and grace of 
Champagne Charlie, of Rackety Jack, of the 
Rollicking Ram, of the Shoreditch Toff, and all 
that genus, have certainly found recognition in 
papers like the Sunday Times and the Music Halls 
Gazette. But solid and estimable literature has 
never acknowledged them for all that—or at 
least had not done so up to last week. But 
the Comic Singer of the music-hall has gained 
one more victory on the way which shall 
one day lead him into a position of not 
less authority in the land than a Member of Par. 
liament or a Lord Mayor. He has made a Con. 
servative organ the vehicle for a strong assertion 
of his dignity. He has won an appearance in the 
Standard, and on that terrain has offered battle 
toa cynical weekly reviewer who had ventured to 
regard him as everybody of sense was wont for. 
merly to regard him—namely, as a dreary buffoon, 
a mixture of ignurance and insipidity, and a 
shocking misleader in tastes and morals. This is 
the victory now won by the Comic Singer in 1868; 
that the Standard throws open its columns to an 
enunciation of his statas and its rights, and that 
the Pall Mall Gazette sardonically admits the 
greatness of the creature, and advises people 
ambitious of rising in society to “go and do 
likewise.” 

The representative creature who champions his 
fellows in the manner to which we allude is hardly 
perhaps a type of the Rollicking Rams, the Dare. 
Devil Dicks, and the Chickaleary Blokes. He is 
of a yet duller class—duller, insomuch as he lays 
claim to a profounder depth of humour. He is 
one of those oracles of the music-hall dais knowa 
as Serio-Comics. The Serio-Comic Singer, it may 
be unnecessary to state, is addicted to Solomonic 
utterances in rhymed doggrel, supposed to point 
a current allusion and convey a moral on ordinary 
experiences or the events of the hour. Actually, 
such utterances do nothing of the kind. The 
serio-comic song is as arule either terribly obscure 
or excessively platitudinal. In the first category 
you are, for example, recommended to ‘ paddle 
your own canoe,” and every vicissitude of life is 
made to urge the same recommendation. This 
advice, if it means anything, which is doubtful, 
inculeates an abominable selfishness and indif- 
ferentism: you are not to choose a wife to bother 
your life; you are not to rely on friendship; you 
are not to trouble yourself with the sorrows or 
welfare of others in any degree; you are simply 
to “paddle your own canoe.” There is certainly 
a kind of philosophy here, a miserable kind no 
doubt, but still a philosophy more decided and 
more appreciable than that in the second order 
of serio-comic songs, the platitudinal lyrics. In 
these last, a current subject is just men’ ioned— 
not pointed, not epigrammatically expressed, not 
made the vehicle of the barest joke orsimplest moral 
|-—but just mentioned; and the round of applause 
is secured. A serio-comic singer during the 
present week, for instance, will find it sufficient 
‘to enunciate, in a couple of doggrel lines, that 
Throughout the north of England the earth: 
quakes have been plain, And we a little nearet 
home may have ’em yet again. An utterance 
like this produces a tumultuous burst of cheering 
and rattling of glasses. The reason of it is that 
an allusion such as this appeals to the same sort 
of feeling which prompts people to go inte 
eestacies over a hansom cab on the stage. It is 


| It is not always given to the airy and educated | not beautiful or artistic or clever, but it is 





faith and love have completed their work, and his gentlemen who, with the aid of a mustard-| realistic; it reminds them of what they have 
pilgrimage las ended; he passes the dark river, and coloured shooting-coat, a dress shirt and tie, and | seen or heard about out of doors, and so comes 


enters upon the life of perfect love—the rest of im-| no voice, manage to make a couple of thousand | readily home to their appreciation. 


The serio 


mortality, His body is to be committed to our a year—it is not always given to these choice and comic champion of his class who writes to thé 


mother earth, and the question is in what manner? | graceful spirits to air their theories and present | Standard is bimeelf an example of the gr 
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position which may be achieved by the least 
intelligent person who devotes himself to turning 
a couple of paragraphs of the morning paper into 
doggrel, and retailing them at night to a few 
hundred people over their kidneys and stout. 
He is exclusively a dull man, dressed in rusty 
black, with a solemn expressionless face. In his 
heavy eyes, and the absence of every kind of 
emotion in the features which never light up, 
js supposed to reside a wonderful depth of self- 
contained humour. Just as the immortal Snod 
grass had the reputation of a poet in the teeth of 
the fact that he had never written a line, so this 
serio-comic is invested by his admirers with a wit 
which has never yet dawned. He is simply a 
plethoric chroniqueur of the week’s news. He can 
make a great sensation with some such verses as 
the following :— 
The Irish Church may bother us, 
And the Tories have their say, 
But Gladstone still will take things 
In a quiet sort of way. 

If, however, the Conservatives gain the upper 
hand, our Jugubrious comic substitutes “ Dizzy” 
for “Gladstone,” and the effect is equally sue- 
cessful. The point of course can never be 
impaired. And a refrain like the foregoing is a 
joy for ever, as the most varied and opposite 
persons and factions may be strung together and 
predicated about in the same fashion. Spain 
and the Bourbons, Sir Richard Mayne, Mr. 
Whalley, the fanatic Murphy, Beales, M.A., the 
Bishop of Chichester, and the Rev. Purchas, may 
all with equal appositeness be introduced as 
taking things ‘in a quiet sort of way”; and the 
tag of the verse is the signal for renewed 
cheering. 

It may be conceded on behalf of our champion 
comic in the Standard that he is to some extent 
better educated than his fellows; for his letter— 
if indeed it be his own composition—is at all 
events grammatical, and is not without some 
abusive force. ‘‘A bilious critic,” he remarks, 
“indulges his spleen in a large dose of scurrility 
at my expense.” This, at all events, is pointed. 
“Much more of this sort of reflection,” may the 
critic answer, “‘and I shall begin to consider you 
are growing personal,” The bilious critic re- 
ferred to would seem to have abused our cham- 
pion (at least so the latter asserts) in other 
periodicals, ‘‘in his choicest venom.” So the 
champion issues a pronunciamento of his status 
and acquirements. 

“ My politics (which are those of five out of six 
of the gentlemen of England) appear to be par- 
ticularly offensive to the B.C. I may have no 
more pretentions to the title ‘comic’ than he 
has to the term gentleman; but I have some remi- 
niscences connected with the cave of harmony of 
which I am proud. There William Makepeace 
Thackeray, who always spoke kindly to me, spoke 
thus of me: ‘Sometimes clever, always respect- 
able” In that room I formed acquaintances, 
many of which have ripened into friendships, 
With gentlemen of every profession, and the 
leading men of every town and county in the 
kingdom.” 

Poor Thackeray! It is easy to refer to that 
ghostly testimony which cannot be confuted now; 
and the comic gentleman might have added that 
Thackeray was in the habit of im mortalising ‘‘some- 
times clever, always respectable” personages— 
notably Policeman X, and Mr. Jeames de la Pluche. 
He does not do so, but he could refer to more 








of the nobility and aristocracy of wealth and 
talent among his correspondents than the hostile 
journal which attacks him has readers. We 
believe him—bating perhaps a little natural 
exaggeration. When Rackety Jack and the 
Chickaleary Bloke sup with princes; when a 
Crowned Head requests “just one sentimental 
ballad more” from the sooty companions of 
Banjo and Bones; when lords and marquises 
Consider a breakdown on the burlesque stage and 
4 bolt from their creditors as included in the 


Privileges of their order, what consideration is to 


prevent a duke, a bishop, even a prime minister, 
from maintaining a correspondence with a music- 
hall buffoon? We know the choice little notes 
which the Marquis of Steyne used to write—or 
get his umbra to write—to theatrical managers, 
when he wished a certain artist to be engaged. 
The serio-comis chimpion should publish his 
correspondence: it might come to be considered 
as notable as Horace Walpole’s. 

“Of all the memories of the past, no cireum- 
stance affords me greater satisfaction than this— 
at Evans’s I have been frequently and heartily 
complimented by the great historian, Dr. W. H 
Russell (the present candidate, and I hope the 
future member for Chelsea.)” 

Dr. Russell must begin to rue his civility, we 
should say. See what it is to pay a compliment 
to people of this class. They turn round one day, 
and put the civil phrase into print with all the 
authority of a Testimonial. If you are introduced 
to a pill-monger, never say you “are glad to make 
his acquaintance,’’ unless you want to see yourself 
quoted in his nextadvertisement. But supposing 
that the Historian of the Crimean War really 
meant what he said, and really admires the dull 
singer of trash, what a new range does not the 
circumstance open out for those who would win 
distinction. Here is a position which commands 
the respect of all men. It is better to sing on a 
music-hall platform than to write “* Vanity Fair,” 
or to ebronicle the history of your time, or tostand 
for Chelsea. It is all this, plus its own fame. 
Why then choose laborious means of becoming 
celebrated, why waste the golden youth in the 
study, the laboratory, or the law-court; why toil 
through middle life and old age to master the 
intricacies of politics? Let the ambitious man 
adopt a simpler and surer mode of acquiring for- 
tune, self-respect, the fellowship of nobles and the 
admiration of men of letters. Let him become a 
comic singer. 





THE “RATIONALE” OF OPERA. 
(FROM A CORRESPONDENT.) 





Mr. G. A. Macfarren, in the recent able article 
in the Cornhill Magazine wherein he attempted to 
prove (not quite to our satisfaction) the falsity of 
the current creed, that the English are not a mu- 
sical people,” handled somewhat roughly that time- 
honoured institution, offspring of court patronage 
and fashionable dilettantism, the Italian Opera, 
upon the head of which he charges much of that 
indifference to the highest and most imaginative 
forms of musical art, the prevalence of which in 
the most “ aristocratic” circle of Society goes far, 
we think, to negative the general argument of 
of Mr. Macfarren’s essay. ‘Those who have noted 
the indifference among the habitués of the Italian 
Opera in England to anything in the performance 
save the successful execution of bravura solos by 
the leading singers, and the prevalentignorance and 
carelessness as to the part assuined by the orches- 
tra in colouring and illustrating the feeling of the 
‘* situation ;” those who have heard priggish would- 
be amateurs declare that they could not possibly 
endure to have their taste outraged by the singing 
of “Ab! perdona” or “ Adelaida” with English 
words, will probably be of one mind and one heart 
with Mr. Macfarren; nor should we say a word in 
mitigation of his denunciations, were it not for 
the fear lest this virtuous indignation be carried 
too far by sympathising readers, even unto the 
conclusion, propounded to us not long since by an 
amateur gentleman of the keenest musical suscep- 
tibilities, that opera was all a mistake. 

A “mistake,” truly, if all the expensive para- 
phernalia of band, scenery, and costume be got 
togethersolely as the framework for the execution 
of certain pieces of vocal music, which, so far as 
musical effect is concerned, could be given better 
in a concert-room, with the accompaniment ia the 
rear of the voice; if, as Mr. Lumley kindly informs 
us in his modest and unassuming autobiography, 


the enlargement of the orchestra under the 


influence of German taste is an encroachment on 
the real province of opera, which is intended solely 


for the display of vocalisation. This idea, how- 
ever, arises simply from an undue attention to 
one of the possibilities of opera to the neglect of 
the rest. On the highest and only complete 
theory, which has been tacitly recognised and 
acted upon in some of the principal centres of 
musical activity in Germany, opera is in fact one 
of the finest and broadest media of artistic 
expression, being in fact nothing less than the 
union of the powers and resources of several 
distinct branches of art towards the production of 
one grand effect. The charge often brought 
against opera by the lovers of the pure drama, that 
it is artificial and unreal—that it is in the highest 
degree unnatural for a character, in the crisis of 
some heart-rending situation, to give vent to his 
feelings in a long and elaborate air—is merely 
evidence of the want of any philosophical spirit of 
criticism on the part of those who advance it. All 
art is artificial, else it would not be art. It is not 
natural for a man who has committed a murder to 
express his remorse in blank verse, nor for a rabble 
attacking a man to sing “stone bim to death” for 
five minutes in various keys and harmonies; yet 
many of those who cast aspersions on opera as 
artificial would see nothing incongruous in 
** Macbeth” or “ St. Paul.” The object of these 
various artistic forms, in tragedy especially, is to 
excite in the audience the same emotions of awe 
and sympathy which the actual occurrence would 
give rise to, but in a manner so far removed from 
reality as to divest them of all painful interest, 
and merely to preserve the pleasurable effeot 
always resulting from whatever strongly stirs the 
emotions; and all that is required of the artist is 
that he should recognise the degree of artifici- 
ality, or remoteness from real life, which his form 
of art necessitates, and strictly adhere to it, keep- 
ing all parts of his picture, so to speak, at the 
same distance from the mental vision of the spec- 
tator.* Now, in attending to an opera, we must 
suppose ourselves to be transported into an ideal 
world, where the language is that of musical 
sound, where 
“ All thoughts, all passions, all delights,— 
Whatever stirs this mortal frame,” 

are expressed naturally and by necessity in modu- 
lated and measured cadence. This is surely in 
itself a beautiful idea; and moreover, we have no 
doubt that the effect of vocal music gains very 
considerably, when to the expression of the voice 
is added that of gesture, and when the singer is 
left free to indulge in that appropriate acting 
and movement of the hands which is as natural 
an accompaniment to musical as it is to oratorical 
declamation. We well remember the new effect 
produced on us at our first hearing of ‘* Le Nozze 
di Figaro” (not very early in life), by the air 
“Voi che sapete,” in which poor Cherubino de- 
clares his passion: how we had always fancied 
the melody to be somewhat stiff and hard in ex- 
pression, considering the admiration lavished on 
it, until a perception of the situation and cha- 
racter, joined to the acting of the clever artist 
who personated the page, brought home the true 
feeling and meaning of the music to us so strongly 
as to draw the tears to our eyes. But in the 
highest form of opera we are not dependent alone 
upon voice and acting; we have all the varied 
tones and colouring of the orchestra, pervading 
the whole work as a perpetual comment there- 
upon, a continual under-current of sound-painting, 
saturating our mind with the prevailing feeling 
and tone of the story and the situation; a rich 
and extended background binding together in one 
whole detached figures of the composition, whose 
utterances on the other hand bring out into relief 
the actual meaning and detail of the work. And 
as the last contribution to this union of the arta, 
the aid of the painter is called in to bring before 





* Mr. Costa, in his oratorio “Bi” has violated ie - 
r A 














ciple, in the air wherein 8 1 PP to fall 

and the song ceases abruptly. Rg AF Be he 
the stage, but oratorio no to do with oF 
situation, with the expression of fooling, 
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our eyes some scene in harmony with the feelings 
prompted by tbe music and the acting, so that 
none of those scenes through which we perceive 
artistic beauty may be left uncared for, and the 
totality of the effect thereby mollified ; but that 
our whole capacities of artistic perception may be 
taken captive, and ourselves removed entirely, as 
it were, from the world of commonplace reality 
to an ideal one pervaded by every form of beauty. 
And while on this latter subject, it should be 
pointed out that deception, in the ordinary sense 
of the word, is not necessarily one of the objects 
of scene-painting, save to gratify vulgar tastes, 
what is demanded is, that the scene should be 
such as entirely to harmonise with the expression 
of the music and the character and assumed date 
of the story, the former being even of more con- 
sequence than the latter, It is to be feared that, 
amidst all the perfection to which scene-painting, 
in an imitative and deceptive point of view, has 
been brought of late years, there is far too little 
consideration, in this country at least, as to the 
wsthetic propriety of the scene, as an aid to the 
expression of the music. ‘The Germans have 
probably given more serious attention to this 
branch of operatic production than we have; and 
it may be mentioned, as a fact not generally 
known, that many of the finest designs and 
conceptions of the celebrated Berlin architect, 
Schinkel, consisted of scenes, combining archi- 
tecture with landscape, for the great operas of 
Gluck and Mozart. 
lately, reproduced in chromo-lithograph, and were 
much struck by the grandeur of poetical concep- 
tion displayed in them. The ‘* Hall of Isis” in 
particular, for ‘' Die Zauberflite,’ and an interior 
of a temple of Apollo (for Spontini’s ‘ La Vestale,” 
if we remember right) belong to the highest class 
of urt; and any operas produced in such a setting 


We were shown some of these 


would even thereby be redeemed from the charge 
of triviality. 

Such is our view of what opera might be, and 
we believe in some instances has been, made; and 
looking at the matter in this light, it cannot be 
denied that the prevalence of what is called Italian 
Opera in this country has had a very injurious 
effect in lowering and depreciating what migbt 
be one of the highest forms of art. ‘Those operas 
which are bond fide [talian, and the work of Italian 
composers, show for the most part an ignorance 
and carelessness as to the real value and use of 
the orchestra in opera, and an undue regard to 





display on the part of the solo singers, which of 
couse fosters the popular belief thot opera is 
merely an arena for the exhibition of bravura 
singing ; 


g; the whole thing is out of proportion, 
“like an ill-roasted egy, 


all on one side.” The 
demand that all the German and French operas 
shall be translated into Italian is, if possible, still 
more, silly and mischievous, for every languaye 
has its own national and characteristic expression, 
which strongly influences the music which is 
written for it; and if tbe work is to be translated 
from its original tongue, it might at least be 
translated into English, so as to have the advan- 
tage of being intelligible, instead of into a lan- 
guage of which the majority of the audience are 
ignorant. But perhaps the evil effects of the 
Italian opera system are exbibited in their 
worst form in the performances of opera in 
the provinces, which are apparently carried on 
upon the assumption that the singing is the one 
thing to be looked to. Year after year the 
annual provincial tour of Her Majesty’s Opera 
Company takes place, when in one town after 
another aseries of operas are given, for one night 
each, with bad bands cheaply collected, old scenery 
vamped up and made to do work for half a dozen 


scenery. Were it recognised that opera is a 
combination of various forms of artistic expression, 
all requiring equal attention to produce a satisfac- 
tory tout ensemble, the idea might perhaps dawn 
upon the inhabitants of Birmingham, Manchester, 
or Liverpool, that if, instead of paying exorbitant 
prices to hear the most famed Italian singers, 
they would be content to have the vocal part of the 
work done by well-trained artists of more modest 
pretensions, they might then be able to find the 
means of supporting in their own towns an opera 
house for the production of classical opera in an 
artistic and satisfactory manner, as is done in 
many German towns of inferior wealth and 
resources, instead of depending on a London Com- 
pany to give them for one week in a year a mere 
sham performance, unwortby of the attention or 
support of educated persons. 





MME. GODDARD'S BRIGHTON RECITAL. 





To the Editor of The Orchestra. 
Sir, —Some Brighton criticisms on Mdme. 
Arabella Goddard’s Recital, given in Brighton 
on the 7th of October, havi: g been widely cir- 
culated and ascribed to me, will you allow me to 
state that I did not attend the recital in question, 
and that Iam not in the habit of criticising any- 
thing on which I have not been given an 
opportunity of forming a judgment.— Yours 
obediently, 

IMMANUEL LIEBICH, 

8, Powis Grove, Brighton. 

Nov. 2nd, 1868. 





To the Editor of The Orchestra. 


Sir,—I hear it is stated in London that I am 
the author of articles appearing in the Brighton 
papers (since reprinted and forwarded to most of 
the musical profession) respecting Mdme. God- 
dard’s position as a pianist. Will you kindly allow 
me through the medium of your columns to deny 
the truth of this rumour. I knew nothing what- 
ever of the articles in question until I saw them 
in print. I must also take this opportunity of 
expressing my opinion that although the Brighton 
musical public certainly understand and appreciate 
comic singing, and a certain style of pianoforte 
playing best Cescribed as the acrobatic—as proved by 
their extensive patronage of artists of this class 
—legitimate art has but a slenderchance. Hallé, 
Piatti, Rubenstein, and many others have played 
here to compuratively empty benches. Mdme. 
Goddard has dared to play in a town monopolized 
by local talent; and as a natural result petty 
jealousy and unmanly spite have taken the place 
of truth, Iam not at all anxious to be accused of 
acting as the agent of such a conspiracy. 

Apologizing for troubling you with this letter, 
I am, yours obediently, : 


Frepreric ARCHER. 
Brighton, Nov. 4, 1868. 


—>—- 


PROSE AND MUSIC. 
To the Editor of The Orchestra. 

Sir,—In my last letter I endeavoured to point 
out the fundamental distinction between poetry 
and music, and to explain why we have never yet 
seen, aud probably never shall see, the genius whose 
mind is sufficiently large to comprehend these two 
widely different arts. But though the musician 
cannot be a poet, he may, and probably will, be 
an accurate logician. 

At the present day we see a great deal of loose 
and careless writing. The severe training of a 
musician will preserve him from this style. In 





different operas, untrained “ supers,” and whole 
scenes impudently cut ous and omitted, since 
anything does for *‘the provinces.” Consequently 
the idea naturally obtains among provinciul opera 
goers that the singing is everything, and they pay 
high prices for what they might hear with almost 
the same effect in a concert-room, with a stolid 


indifference to the bad get-up and contemptible 





composing music he will acquire a habit of ac- 
| curacy. which will be of service to him beyond 
the limits of his art. 

| In musical composition it is often an improv- 
| ment, sometimes a necessity, to alter a first idea. 
The addition of one part to a harmony renders it 


necessary to see that the previous parts accord 





with their new companion. The very labour, too, 
of writing music, results in circumspectiop, 
While the composer is toiling over his notes, 
many improvements will occur to him; but a new 
chain of ideas in the mind of the author dispels 
all his previous associations. 

When the musician writes in language, his 
habitual accuracy will not allow him to leave any. 
thing on his manuscript which is not entirely 
satisfactory. He will not leave a sentence jl. 
arranged. If at first he has misplaced an adverh, 
he will transfer it to its proper chord; to avoid 
repetition, he will introduce a new idea as a new 
part toa harmony, and if the new idea accords 
with the rest of the sentence, he will be perfectly 
clear, and at the same time concise.—I am, Sir, 
your obedient servant. 8. 0.8, 
4th November, 1868. 


—@— 


THE NATIONAL SONG. 





To the Editor of The Orchestra. 


Srr,—The enclosed “ National Song” I think 
willdo. It embraces everybody. I have set it to 
music that will also do. Both words and music 
can be bought on application, should any of the 
enterprising publishers be willing to make a 
fortune. 

The national hymns hitherto published have 
been of a personal character. ‘‘God bless the 
Prince of Wales” is all right and proper enough, 
ditto the Princess Too, ditto the Sailor Prince, but 
my hymn brings us all together. You may wish 
to insert it in your next number; if so, you have 
my permission.—I remain, yours truly, 

ALFRED TENSION. 


NATIONAL SONG, “‘GOD BLESS US ALL.” 





God bless us all, 

From great to small, 
Protect us from the foe; 

Let England’s might 

Keep all things right, 
From thee all blessings flow. 


Our iron fleet 
Our foes will meet, 
And drive them from the seas ; 
Our sailors bold, 
And captains old, 
Will scatter them with ease. 


Confound them all, 
From great to small, 
Who sneer at our marines; 
For brave are they 
When the ship’s away 
On bloody battle scenes. 


Our soldiers too 
Are not a few, 
O’er all the world they roam ; 
Our volunteers 
Allay our fears, 
And keep us safe at home. 


Our men of state 
From ancient date, 
In duty seldom lax ; 
We fear howe’er 
They’re not aware 
How hard ’s the income tax. 


The fine arts, sir, 
Are all astir 
In marble and in paint ; 
Some music crude, 
A little good, 
And very much that ain’t. 


God bless us all, 
Our foes appal, 
Their politics confound ; 
O guide us right 
By day and night, 
And keep us safe and sound. 


Oct, 1868. AuFrep TENSION. 
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ROSSINI'’S ILLNESS. 





Rossini’s illness appears to have taken a favour- 
able turn even after many of his friends had the 
gravest reason for anticipating the worst. His 
malady—an attack of inflammation of the lungs— 
did not, until quite lately, render him unable to 
receive visitors. It was just at the beginning of the 
full musical season—in the last week, that is to 
say, of October—when all the friends of the great 
composer were looking forward to the recom- 
mencement of his charming Saturday evenings, 
that he was suddenly obliged to take to his hed. 
It was soon rumoured that his condition had 
become hopeless. It was even reported that Rossini 
was dead; and in proof cf the fact the particular 
service to be performed at his funeral (the petite 
messe written by Rossini for Pillet-Will, the 
banker) was named. Indeed, the vocal and 
orchestral parts of that work were eagerly sought 
by artists anxious to take part in the funeral 
ceremony. On the 27th it was announced 
that the inflammation of the lungs had sub- 
sided under the treatment prescribed by MM. 
Barth and Vio Bonato. But the patient 
was much enfeebled, and there was no 
improvement in his general health. On the 
28th there was a consultation at Rossini’s house 
between Doctors Nélaton, Barth, and Vio Bonato. 
The patient was very weak, and seemed to have 
no hope of recovery. His despair, manifested 
only by signs, gave the physicians much concern. 
During the night of the 29th no change for the 
worse took place. He slept calmly until three 
in the morning, when he awoke, and, as if 
affected by the change in the weather, seemed 
a little weaker. Nevertheless he spoke, and 
gradually recovered some strength. He even 
became impatient, and when M. Barth came 
to see him said in a half-jocose, half-serious 
tone, “If my room were on the fourth floor I 
would throw myself out of window, only it is on 
the first.” “Come,” replied M. Barth, “ what 
would be the use of that? For Nourrit it was too 
soon, for you it would be too late.” A young 
physician remains constantly by Rossini’s bedside, 
and for the last two or three days a decided 
improvement is perceptible in the patient’s case. 








THE NEW GLOBE THEATRE. 





Mr. Sefton Parry’s latest edifice, the New Globe 
Theatre, stands at the western extremity of 
the block of ruinous old dens of iniquity which 
runs between Wych-street and Holywell-street, a 
portion of it occupying part of the site of old 
Lyons Inn. Its principal front is in Newcastle- 
street, about a dozen yards from the Strand, and 
from this entrance a long and elegant lobby leads 
direct to the dress-circle, which is on a level with 
the street, an exceedingly convenient arrange- 
ment, doing away with the necessity for any of 
those long flights of stairs which are such a 
Duisance in entering a theatre, and, in these days 
of trailing skirts, so much greater a nuisance in 
leaving it. The other entrances, for pit, gallery, 
and stage, are in Wych-street, where also is a 
special entrance to the Royal box, a prominent 
feature in all modern buildings of this kind. 
Leading from the principal entrance is a very 
handsome saloon and refreshment-room, besides 
Which there is another, somewhat smaller, but 
equally elegant and commodious, entirely set 
apart for the accommodation of ladies. This is, 
We believe, a feature peculiar to the new theatre, 
and one which will doubtless be in many respects 
of very great convenience. 

In form the salle of the New Globe is perfectly 


which, as we have said, is on the level of the 
dress-circle, and a still deeper excavation has had 
to be made for the stage, the mezzanine floor of 
which is of sufficient depth to sink, as it is termed 
in theatrical parlance, “a pair of flats,” and 
generally to allow of a full supply of that elaborate 
machinery, the free employment of which is so 
essential to the success of any work of modern 
dramatic art. In making these excavations the 
workmen, we understand, brought to light a con- 
siderable amount of very interesting treasure 
trove in the shape of old Roman coins, vases, 
bronzes, and ornaments of various kinds; two or 
three of the vases in particular being of con- 
siderable value. In a corner of the pit, too, is 
situated the famous old holy well, from which 
that byword for all unboliness, Holywell-street, 
takes its painfully inappropriate name. 

The decorations of the audience portion will be 
in white and gold, the box fronts, &c., being 
moulded in papier-maché. A small amount of 
colour will be employed here and there to heighten 
the effect, but the amount will be very small 
indeed, the architect relying for his principal 
effect upon the jud cious application of gilding 
relieved by the crimson curtains of the private 
boxes, which will be ten in number. The ceiling 
is of a form not hitherto adopted in any London 
theatre, being a perfect dome, decorated like the 
remainder of the salle in gold ard low relief, and 
lighted by a sunlight of somewhat novel arrange- 
ment and great illuminating power. The some- 
what ghastly glare of this peculiar method of 
lighting is, however, modified by enclosing the 
sunlight in a sort of basket of cut glass of very 
rich and handsome design. 

As at present advised, the New Globe Theatre 
will open at the beginning of next month, Mr. Sefton 
Parry commencing his campaign with an original 
* comedy-drama ’’—whatever that may be—in 
five “ parts ’’—not five “ acts,” bien entendu, which 
is an obsolete and tabooed form of construction— 
by Mr. H. J. Byron. The company will, we 
understand, be a strong one, including, besides 
sundry old favourites, several young artists of 
considerable promise. It should be stated that 
this house has been built by Mr. Simpson, the 
builder of the Holborn and Queen’s Theatres. 








THE SUNDAY QUESTION AND THE 
ELECTIONS. 





On Tuesday night a meeting was called by the 
supporters of the Sunday League, at the Cabinet 
Theatre, Liverpool-street, King’s Cross, the an- 
nounced intention being to lay before the electors 
and receive their opinion upon the position of the 
Sunday question as it affected the various candi- 
dates before the borough. 

The Chairman, in opening the proceedings, said 
they met‘to advocate the opening of the British 
Museum and other places on Sunday, after one 
o'clock (‘* No, no,” “Oh,” and great uproar). There 
were ardent advocates that every man should have 
one day in seven for rest (“ Ob,” and * Let’s have 
Sunday, then’). They would be glad to employ 
men on Sundays who were out of work, and give 
them a chance of earning a crust (laughter). 

Mr. Judge moved a resolution affirming that 
the claims of the League were right and just witb 
reference to opening museums and educational] 
institutions on Sunday; that it was untrue that 
the League wished to open theatres on Sunday; 
and that the meeting pledged itself to support it. 

Mr. Hodges seconded the motion, and quoted 
the opinion of Mr. John Stuart Mill (‘He's an 
atheist ; he subscribed to Bradlaugh”). Mr. 
Chambers, in a speech at Exeter Hall, said that 
the working classes were better educated now 
than at any previous time, and that the im- 
provement had been effected without opening 
the museums on Sundays. (‘Three cheers for 
Chambers.” Three cheers were given.) 





circular, being, as we believe, the only theatre 
in London in which that construction is rigidly 
athered to, There is no upper tier of boxes, the 
gallery, as is usual in houses of this size, coming 
iMmnediately above the dress-circle, beneath which 
the pit rans back to the outer wall of the building. 
The pit is of course much below the ground, 





Mr. Dickson moved as an amendment :—“ That 
the temporal advantages of the Sabbath are so 
great to the community in general, and th 
labonring classes in particular, that it would he 
dangerous and impolitic to open the national in- 
stitutions on Sunday.” (Immense cheering). 


Mr. Woff-ndale seconded the amendment, and 
said, working men, instead of wishing to work a 








number: and if they wished that, they should do 
is they would be done by, and not endeavour to 
make others work on Sundays for their pleasure, 
(Cheers). Let them imagine themselves in the 
position of the public servants, and would they 
like to be compelled to work on Sundays? (“No”). 
Then let them not compel others. (Cheers). What 
would they think of the Sunday League if, whilst 
they went out enjoying themselves on Sundays, 
they kept their shops open, and kept their servants 
behind the counter all day? (“ Shame, shame”’), 
In the midst of the greatest uproar the amend- 
ment was put, and there was an immense show of 
hands in its favour. 

Against it was a large show, but the occupiers 
of the galleries, which were full, gave not more 
than e@ score of votes against the amendment. 

After a second show of hands on the original 
motion, 

The Chairman said— There is a great number 
on both sides. but in my opinion there is a slight 
majority in favour of the original motion.” (‘* No, 
no.” “The amendment is carried.” ‘ Shame, 
shame.’’) 

The greatest possible scene of confusion, short 
of actual fighting, followed, each party claiming 
the victory. 

The show of hands was certainly in favour of 
the amendment. 





At Mr. Rea’s orchestral concert in Neweastle- 
upon-Tyne, Miss Sofia Vinta created a very 
favourable impression in her rendering of “ Una 
voce poco fi” and Paul Henrion’s charming 
romance, * Faded leaves,” which she sang with 
her accustomed grace, and thus secured a suc- 
cess. 
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NEW AND POPULAR SONGS. 


~ 


“CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
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WORDS BY TOM HOOD. 
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Saphir, Le, on airs from F. David's ** Le Saphir”. nm ° 4 0 
LANCERS. 
I I erik sik:sst enki nchiead Recta ek: taaid tn iota oe td 40 
WALTZES. 
TID inves 69-4b a0:06-00-00 20.06 0aiee tcndacsnenpnan) ee 
IE. ‘ai wok nk ih chine dv, 20 he eke wade aeee ae 
Nora, The chek ones ceekienenean da tenceiies - 40 
Good-bye, Swe etheart ... ee 
Ilma, on Arditi’s Valse (Sung by Ima de Murska) ...... 4 0 
GALOPS. 
Wind-up, The .. i &¢ 
Tramp, The, founde od on the ‘celebrated Ame rican | air.. eo § 8 
‘Cross Country 4 0 
Mayfair, on subjects from Nicolai’s “ Merry Wi ives” 4 0 
SCHOTTISCHE,. 
Kettledrum ....... 40 
Cramer & Co. Limited, 201, Regent- tres, Ww. 
BY 
SIG. L. ARDITI. 
8. d. 
Beauty, Sleep /“L’Ardita”) (s) . . 80 
Dream of Home (“1 Bacio”) (8). 8 0 
Garibaldi (sung at the Crystal Palace > upon ‘Garibaldi’s 
visit) ... 8 0 
Gor dolier'a last good night (t) 3 0 
Let me love thee, in Cand Dip, ‘anng ‘by Mr. Santiey) » =e 
Life’s Curfew Bell ( (n), (eung hy Mr. erent ° 3 0 
Love’s presence, in Cand E flat v) .... » 8 0 
Now, thou art mine . aimee . 2 6 
O Vezzosa Giovin tta.... babtin as kalttuniaws ek 
They ask me why I love her (p), (sung by Mr. Santley)... 3 0 
Cramer & Co. Limited, 201, Regent-street, W. 
BY 
J. G. CALLCOTT. 
WALTZES. a &. 
Bellona .. oben 40 
Turline, ‘on Wailace’s opera CMM tata ws 
Rose of Castille, on ENE EED moncienrncose oe oh s¥9 3B 6 
Queen Mab. jirsasgueene ae 
King Charles II, = ‘on Macfarren’s opera cerccevocececece 3 0 
a.  .. SREP s 
re Sheed svenebeberacknacee suena coe am 
Chine. 40 
Lilian.. LEE Sk DOS 40 
POLKAS. 
Artist's Corps ... acca 3 0 
Clipper or Regatta. . 2 6 
PS Ree 8 0 
Pavillon .. ids Tibeiea ph 2d See SSEEE Rade Rives sabe Sater a 
a ee 
Re pe ey ee ee 
GALOP. 
Go-a-Head ...... 8 0 
Camm & Co. ‘Limited, 201, "Regent. atxeth, Ww. 
’ 
CRAMER & CO.’S 
NEW SONG S&S. 
BY 
FAVOURITE COMPOSERS. 
s. d. 
Let me love thee . eer ee ..Arditi 3 0 
A Voice from the Ocean .......... we we ’ Knight 38 0 
Angel Tand.. 2 eee cs Mee tees ..Ditto 3 0 
All that’s bright ‘must fades... s,s... 0.0. * Mudie 38 0 
Bright be thy dreams . Shak d .Ditto 8 0 
Paulin?’s one-. RATING: 2 i 
Pretty Nell . .E. Fagan 3 0 
Twilight........... Walter bem ~~ 8 0 
Kissing her Hair ity . Ditto 8 0 
What saith the River, Leolin 38 0 
Song of Home ee cesses ss Maeder 2 6 
Hymn of St. Hilda’s ‘Nuns... eoccccccce so BB. Richards 8 0 
The Last Watch...... seesee J. A. Macfarren 2 6 
The Broken Ring . ‘ .+»+»Henry Smart 2 6 
I long for the V ivlet of Spring ..A. Reichardt 4 0 
My Jamie. ve sees ..G. Perren 38 0 
Song of the Echoes ...... ..J. Barnett 8 0 





CRAMER & CO.’S 





Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott: 


No. 1, Containing Selections from Handel, Mendels- 
sohn, —~ sand a, hapence heteeess. ¥ 


Miss Davis 
“Duet 
No, 2 Containing Selections from Cherubin Chopin, 
ozart, Rossini, Haydn, Marcello, and —_ 
Solo 


Duet 

Containing Selections from ‘Auber, Mozart, 

ens, _— bewad — and ben > | 
Richards oe 00 08 00 . Bolo 

- “Duet 

Sacred Half-hours with Gounod .. om .. Solo 





Caamsa & Co, Limited, 201, Regent-strect, W: 


"Duet 
Cuanza & Co, Limited, 201, Regent-street, W. 


SACRED MUSIC. 
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[No. 267, Nov. 7, °68, 
SONGS OF THE RHINELAND. 





Q TUR ENTS SONGS 


BUSGHES SONGS 
GoLpisrs’ SONGS 
N 
VY OLESLIEDER 
ELECTED with special Symphonies and Accom. 


K paniments by ALBERTO RaNnDEGGER, 


RANSLATED by L. H. F. pu Terregavy, 
German words attached. 





Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag.) 
. THE MILL-WHEEL. (In einem kuhlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen ihn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.| 


. THE LESSON OF YOUTH. (Jahre kommen Jahr 
gehen.) 


THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
. MY PIPE (An die Pfeife ) 


. HOME BELOVED. (Lied eines Landmanns in der 
Ferne.) 


12. THE SPINNING WHEEL. (Marianchens Spinnerlied. 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 


15. MERRY AND WISK. 
bleiben ) 


onranmrhe on 


— 
- Oo 


p 


oe 


(Es kann ja nicht immer » 


16. THE SOLDIER'S TEAVETAKING. (Abschied der 
ausziehenden Soldaten ) 

17. LIAGO’S TOAST. (Soldatenspruch aus Othello.) 

18. THE HAPLESS SERENADE. (Der Standchensdnger 
und der Nachtwichter. ) 

19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Mddchen. ) 

20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

«Both music and words are far in advance of the general ru 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co. LIMITED, 201, Regent Street, W. 





CARL VELEY’S 
NEW PIANOFORTE PIECES. 


8. 
Menmain’s Sone (from “ Oberon”) ........ 2 6 
‘Tur Op Crock on tHE Srais” ssa dl 
tive Moreeau)......+.- preps tee t ae, 
Hesper; Nocturne ........- Peeret tinned 8 0 
QuapRoox Das ook sn 50 545% odeions’s 8 0 
Dernd, 08 @ Dueb.. ves docs vcewscssenees 5 0 
La Promesse Donnfe (* Pensée Fagitive”).. 8 0 
Der Freyscni'rz, Fantasia ........++++- . 


“The above six pieces comprised the best collection of pian 
forte music tha’ we have seen for verv long. Brilliant, sho, 
full of variety, without offering any obstacle to the ‘ordinary 

layer, they enjoy the advantages essential to popularity. 
bark Veley i is = % cong: itulated on having hit on three requisites 
of difficulty, and 
brevity. eke ‘leoken, Nov. 2nd. 

“ Admirable pieces, where the student will find both pleasur 
and improvement, and the accomplis performer ample 
opp ortanity of displaying his ability and charming his his audience.” 

e Orchestra, Oct. 28th. 


Cramer & Co. Limited, 201, Regent-street, W. 


——— 


SONGS BY GUGLIELMO. 

s 4 

Tue Roses, written by L. H. F. du Terreaux 3 0 
Tue Tipe. Duet for Soprano and renee 

Words by Henry Ffrench 3 0 
COMPOSED BY P. D. GUGLIEEO, 


“The words of ‘The Roses’ are very pretty, an S 
manner of Herrick. The music is quite up to the pnt ood 


commendable 














eooocoo 


ey of Signor Guglielmo, which are well known ‘Tt 
ide’ will be found effective in th», salon without oe 
demands upon the singer.’ —Leader. 


Caamzn & Co., Westmoreland-street, Dublin. 
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THE ORCHESTRA. 





M1 








CRAMER'S EDUCATIONAL COURSE, 


IN PROGRES 
Price ONE SHILLING each. 


Free by Post for FOURTEEN Stamps. 


SIVE BOOKS, 





CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





No. 1. 
Ce CELEBRATED TUTOR for the 
) 


PIANOFORTE, containing the Rudiments of Music, | 


Principal Rules on the Art of Fingering, Appropriate Examples 


and Exercises, and Lessvns in the Principal Major and Minor | will have been in a great measure prepared by the practice of i 


Keys, with a Prelude to each Key. 


No. 2. 
the 


AMER’S SECOND BOOK, containing Scale 

Passages, Easy Exercises, Preludes, &c. chosen from the 

works of Cramer, rtini, Czerny, Logier, &c. &c., combined 

with Familiar Arrangements of favourite Sacred and ratic 

Airs calculated to form and develope the taste of the Performer. 
(Ready.) = 

No. 38. 
RAMER’S THIRD BOOK. Containing little 
/ Fantasias progres~ive in difficulty, Themes carefully selected 


from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 


(Ready.) 


with aspecial view to the Freedom of the Left Hand &c. ( Ready.) 
No. 4. 
RAMER’S FOURTH BOOK will contain 


J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. (Ready. ~— 

0. 5. 


Oe + FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory tu the Pieces contained in the 
following Book. (Ready.) 


No. 6. 


Caierss SIXTH BOOK. Selections from 


the simpler Works of the Great Writers—Haydn, Mozart, 
| Beethoven and Mendelssohn, for entering on which the pu 


studies in Buok 5. (Ready. \. 


‘NRAMER'S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. 8. 


RAMER’S EIGHTH BOOK. Half-hours 


with Dasoek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 
on from Cramer and the Standard Composers for the Piano- 
‘orte. 


No. 10. 
RAMER’S TENTH BOOK, 
School—Thalberg, Chopin, Gounod, &c. 


The Modern 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 











No. 12. 
NRAMER’S TWELFTH BOOK will be andy 


) composed of Cramer's Advanced Studies, for the acquis 
tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W 
anv SIMPKIN, MARSHALL & CO. 


. 
i] 





CRAMER'S EDUCATIONAL 


IN PROGRES 


Price One Shilling each. Free by Post for Fourteen Stamps. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 





No. 1. 
RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | 
Lessons, and easy Solfeggi, Simple Songs i in Une and Two Parts. 
Useful for school and class pry 


RAMER’S SECOND’ BOOK, containing Exer- 
cises, Solfeggi, &c., 


works of Bennett, w. stat or nasi Paer, and Pelegrini. 


RAMER’S THIRD. BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works o! 
Rossini, Bubini, Schira, Garcia ; Part Sungs, ac. &ec. 


Books 7 to 12 are in the Press. 


in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 


No. 4. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Itulian School of Singing with Observa- 
| tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters ; also, 
Part- -Songs by Maciarren and other Composers. 


No. 5. 
RAMER’S FIFTH BOOK, containing Exercises 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 


by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton, - 
0. 6. 


By eet SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W. ; 


’ 


CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. S. Monragowsry. Music by 
Evizasetn Pair. 28. 6d. 


Crangr & Co, Limited 201, Regent-street, W. 











VADED LEAVES. Words by L. H. F. pu 


Ternravx, Adapted from a melody of Paul Henrion by 
W. C. Levey. 3s. 


Caamus & Co. Limited, 201, Regent~ -atrent, w. 





PEAK TENDER WORDS. ‘Sung by Mrs. 
Howar Paul. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


RAMER’S NEW PIANOFORTE 


Deux eo ae Piano. 
Charles Hallé . 


Cramer & Co. Limited, 201, Regent- aaron, w. 





SOLOS. 


Compente par ed. 





ARGUERITE. Mazurka. By T. M. Mupte. 
Price 38s. 


Cuamer & Co. Limited, 201, Regent-street, W. 


\) 








TELLA. Nocturne. By T. M. Mupig. 3s. 
Caausn & Co. Limited, 201, Regent- atrest, w. 


RAMER’S NEW DANCE MUSIC FOR THE 

SEASON, 

OSE BLANCHE WALTZ. 
VU Solo 4s, Duet 5s. 

Cramer & Co., 


By W. C. Laver. 


Limited, 201, Regent Street, W. 





EPLUM QUADRILLES. On Popular Airs. 
By Hewat pe Vittrers. Solo 4s. Duet 5a, 
Ca ee. Limited, 201, haenceens stree W. 





BNELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duvet 5s. 
Cramer & Co, Limited, 201, Regent-street W 





ECEPTION 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


LANCERS. By T. Banrnerr. 





OLLEE-WOLLEE-HAMA GALOP. By 
Hewat pe Vittiens, Price 4s, 
Cramgn & Co. Limited, 201, ) Regent -street, W. 





ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jonayn Staavss, English Edition. Price 3s, 
Cramer & Co. Limited, 201, Regeut-street, W. 


N) 








NNEN POLKA. By Jomann Srravss. English 
Edition. Price 3s. 
A VIE D ARTISTE VALSE. entiation. 


By Jonann Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
LAYFULNESS POLKA. “L Rafentiings,) By 
Jouany Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








ps FORCE GALOP. By Jowann Srravss. 
English Edition. Price 3a, 


Cramer & Co. Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen Hof-Ball- 








anv SIMPKIN, MARSHALL & CO. eae rag re ay a nemo ce 38, 
CRAMER'S HARMONIUM BOOK. S “Covent guren Promenade Concerts. Hnglih Baio. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpjon: CRAMER & CO. LIMITED, 201, Rasznr Srreet, W.; 
MARSHALL & CO. 


Anp SIMPKIN, 








A FORZA DEL DESTINO. 


By Veropi. 


8. d, 
Fantasia on the Motives Pol the Opera, Yor Piano. oy Caamna & Co. Limited, 01 Regent« street, W. 
orte 
Two Fantasias on Airs. Bor Piano . * eieeee 40 Ov TWO HEARTS. Vocal Duet. By cane 
Ditto ditto. RR 5 0 Price 4s. 
Rataplan (Soldiers’ Chorus), Arranged for Piano... ri Cuanen & Co. Limited, 201, Regent-street, W. 
mas 
la Vivanditre. Will Calcot 8 6 COUNTRY LIFE. Written by Cus CHARLES 
~e Airs. Arad tr Banta ke aaa Dickens. Composed by Jonny Huttan. Price 
| - 1 aa ‘ae -ongiaee 4 $ Caaman & Co. Limited, 201, Regent-street, 7. 


Cramer ne Co. Limited, 201, Regent-street, London, W. 





LA.r° A FORZA DEL DESTINO. By Vzrpt. 
fl nd THROVGH THE Weert,’ 28. 6d. 
ts a 8s. Vocal adaptations 


Caauss & Oo. Limited, 201, Regent-sirest, W. 





aga 


TS PEARL. A Souvenir. Words by L. H. F. 


pu Terreavx. Music by Borpess. Price 3s. 











oF RA! EA La NIE LEE. By Cwarues Buampnin. 
Gnanen & Co. Limited, am, Regent-street, W. 
G GRETTON’S MERRY OLD ENGLAND 
TOCCATA. 38. 





Price 38, each Number. 
Cuamna bed Oo. Limited, 201, Regent-street, w. 


W HUTCHINS CALLCOTT’S NEW HALF- 
e HOUKS with the bes composers, BLUMENTHAL 
and SCHUMANN now ready. Sulo, 4s., duet, 68, Accompani- 
ments; Flutes. Violin, and Violuncello, ‘Ls. each, 

_Caamma & Co., Limited, 201 Regent-street, London, W. 


Beautifully illustrated in colours. 
} Bh te OF SPRING. Polka de Salon. 
Eruet Date Price 3s. 
“A pleasing ng a very, pretty on to —_ i. i Sve 
leasant lines of Jean Ingelow as a motto, and a 
cost spirited movement varied with great musical skill, — 


Brighton Herald, 
Cuamer & Co. Limited, 201, Regent-street, W. 


By 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VO8 AILES.) 
With Engli-h and French Words. 
Price 38. 


“ A sweet la: "— Newcustle Weekly Chronicle. 
“ Beautiful = simple.’ a een Ladies’ Own Journal, 
** Charming. " —tork Sout 

“Damaag. @ Go. Meee ar 5 gaye” —laeee 








Caamzn & Co, Limited, 201, Regent-street, 


‘Cnsusn & Go. Limited, 201, Regent-street, W. 
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RECENT WORKS | 


PUBLISHED BY 


. HAYES, LYAL AL PLACE, EATON 8QU ARE. 





WORKS OF ‘THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 68. ; by post, 6a. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 28. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 


stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 28. 24. Cheap editions, 
cloth, Is. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLATIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
Qa. Gd; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
KESQUF, on Dalmatia, Croatia, [stria, and Styria; with a 
Vi-it to Montenegro. 6a. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. : by post, 2s. 1d. 

THE PRIMI TIVE LILURGIES (jw Greek) Js 
MARK, 8) CLEMENT, 8. JAMES, CHRYSO: 
and 8. BASIL New and Second Edition. 
68. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, S. CHRY- 
SOSTOM,. 8. JAMES, and 8. BASIL. 4s. ; by post, 4». 2d 

THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapted to.Modern 
Use. (A thor: mes >ermon- Help). 3s. 3 by post, 3s, 2d. 


68. ; + aaa 





WILKINSON'S READINGS at FAMILY or 
PRIVATE PRAYER. . Publishing Monthly in ls. Parts. 
Vol. L, Lent to Ascen-ion; Vol. I1., Ascension to 16th 
Sunday after Trinity.» Each Vol. 58: 6d"; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditatiéi forevery Day of thé, Year. & By C.C."Stufm, 
Translated from the German. » Tn Monthly Parts, , 9d. ; 


by post, 10d. . In cloth, 886d. ; by post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop «f Oxford. 1s, ; by post, 1s. 1d. 


SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. KE. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
M st Street, Cavendish-square ; with a complete Table 
ofthe ‘Times of Services tprodghaut the. Year’ and a 
Stimmary of» alluthe \Chirities “in veeR % with ‘this 
Church, .6d,;, by postye7d.. ert 6 

OUR DOCTOR'S NOTE-BOOK: ay _Twalve 
Tale- by the Author of * The Tales apa. e2s. 6d. ; 
by post, 288d. Z 

RHINELAND and _its LEGENDS ;* and _other 
Tales, Translated from the German. _With Preface .by 
Rey. W. J. E. Bennert, Froome. * 3s. 6d.; by post, 8s; 9d. 

DUTIES of FATHE RS and MOTHERS. * “Edited 
by Rev. G. C, White, 8. Baruabas’, Pimlico, 1s. 6d. ; by 
post, 1s. rd. 7 





TO THEOLOGIANS. . 


THE VOLUME” OF_T ION. REVIEW 


‘ ) 1 * —s* 
FOR 186}, belpg Vol. 2 of New . 138, by | Pore ‘Uitieate: 


Post, Lis 6d. $ t #3 
THE CHURCH'S BROKEN cea I 


ietadiursteniad OF THE KING. 
TENNYSON—DORE. 


eee 


PRICES OF THE COMPLETE WORK. 





Lonpon : 
EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 





wos OF shirt? TENNYSOW;|* 





Porr- Laureate. 


ote MS. 





XVIIIrn Epirtton. 











Porr-LAUREATE. 











By ALFRED TENNYSON, D.C.L, 
Poer- Laure ATE. 








Coors, 58.3 FULL CLOTH GILT, 7s. 6d.; morocco, 11s. 


——$_———___—_ —_ 4 ——_ 


a apa , SiXan-Epiere . , 


oe Oe eee > wey | 
By sALFRED* La ENED RN =D: a 
‘Port: TivREATE.” 











Wow $ . ‘ “i & ne 





Cuota, 68.; FULL cLoTE one, 8s. 6d.; “MoRocco, 128, 
—— 


at bs PRINCESS: a Meptey. XVia edi, 


a 











BygALERED TRNNYSONjeDIC.L,} 


a. _— 


ev ots 








Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parspyrenitasism and Ly vineism. 


Vol. I. On Anasaprism, the Invergypent~, and the Quakgrs, 


Vol. ILL. On Meruopism and SWEDENBORGIANS. 
Each 3s. 6d. ; by Post, 88. 10d. 

Nols. IV. and V. On Romarism. 2 Vols. 
8 by ‘Post, 48. 10d. 


Each 4s. Cd. ; 


THE LITURGICA L eRPASON WHY; 6 ebeing a 
les of the Bébkot Cofnmon 


fr on_ the Pri 
Prater By the i. "Alfred 
; by Post, de. 
bre "LRONS ON MIRACLES AND PROPHECY ; 
> = the Seque) to ‘Bux Bipig and ITs Serrmny ea | 
od ; by Post, 38. 10d." 


illiams, Culmington, Salon, 


THE BIBLE’ and ite INTERPRETERS. The| By ALFRED S Th 


Popular, Roman, and Literary Théories ; the Truth® By —_—_— 
W, J. Irohs, D.D., Prebendary of St. Paul 8, 38. bem 4 by Porr- ‘LAUREATE. 


post, 8s. 9d." = 


SANCOTA CLARA. on the THIRTY: A Cuorn, 68.; FULL CLOTH GILT, 8s. 6d.; 


oo Edited by the Re¥. DrvLee. ‘It 

the © basis « of Tract "90, inter Bugnsine. ria’; 
post, Tabd. « 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORKS BY MR. CHARLES WALKER. 





THE RITUAL REASON WHY: being 450 | Port-Lavuneate. 


Explanations of Ritual Observances, 4s. ; by post, 48 3d. 


THE LITURGY of. the CHURCH of SAKUM, 


a as Preface by Rev. T. Carter, Te 5 by post, 


INCENSE “After the Aceustomed Manner,’ 


agreeable to Scripture and Antiquity, os a Law of th 


Present Englich C 
OSWALD, 
Boys. 1s. 6d, ; by post, ls. 8d. 


J. T. HAYES, Lyall Place Eaton-square, 8.W. 


wreh, le. ; by post, ls. 1 





the YOUNG ARTIST. A Tale for 


Cioran, 5s.; FULL CLOTH GILT, 7s. 6d.; MOROCCO, Ils. 





pps OF THE KING. A New Epitton. 





By ALFRED TENNYSON, D.O:L., 


Port-Lavreate. “PM - [11 AHP 
. bt: £6 ' > 5 ; 


Chorn, 7855 FULL CLOTH sO1LT, 9s. 6d. ; PloRocgo, 13s. 


Bet ARDEN Eo. » A-Niw-Bpition. 





=s 

















MOROCCO, 184 





") QELECTIONS FROM THE WORKS OF 





ALFRED TENNYSON, D.G.L., 


Tine Engravings, superbly bound in cloth, ke ai 9) 

full gilt ........ sscccndecdectecese Se a, = 
Photographs from the Original Drawings, 

in Portfolio....... o Pe eO0Us oaseieeses 99 0 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 12 12 0 
Artists’ Proofs before Letters, in Portfolio 15 15 


= 


Cuorm, 9s. + FULL cLOTH GILT; 10s. 6d. ; atoRocco, 15s: | ~ 


a: AnpOrite® Pozns, Xi ira Borrow. : 


THOMAS PRATT & SONS, 


Inventors and Sole Manufacturers of 


THE POCKET SURPLICE, 


In neat leather case, adapted for the use 
of the Clergy, while travelling, &c. ; cay 
be carried if the coat pocket as easily as 
a book, and much lighter. 

Sent post free on receipt of P.0.0. for 25s, 
4 Good black Clerical Suit#from £3 rs 


— ctl as 


The largest_ and most varied Stock of 

3% Eucharist Vestments, Caseocks:and 

H | plices in London to select from. 

Priests Cloaks and Clerical Inverness 

| Capes, in Waterproof Serge and other 
Woollen Cloths. 

Tur Correct Prirst’s Hoop. 
Price in Stuff, 18s. to 25s. ; in Silk, from 
30s. to 50s. 

Gothic Metal by Incense, and Altar 

nen. 
Catalogue on "pplication, 


- OXFORD HOUSE, 
ag SUSSEX STREET, 
Lonpor, 8.W. 


Re ATONE 


THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 











“YH VER ten 
? yolsaal oo Ac ~asoy 


© 
t MEDAL ea - ¥ 
orbiter owed & 
te Sta aes ‘i nsedn 
of es Every Mach 
in, Ill prospectus and samples of 
post free. .. 


PGROVER & BAKER SEWING MACHINE COM. a 
he 150, Regent Street, Lop W.; 
» \ tme > 59,..Bo! Heder rs oth 


k d 
i eee rsnehtetra eta Sa nae Wace 
ed at ee 
-* oBY ROYAL COMMAND. 


EKIZE 

























wilde PEN MAKER TO MAKER TO THE = 
JOSEP Be org 
ESPEt tion of the 
a 0 use Steel Pens, to 
ee fortes iN, ha roigton wet 
preference, 
can be cid, Retail, of every dealer in the wore 
bolesale, at the Works, Graham-street, 
Joho street, New York ; and at 37, Gracechurch-street; London. 
+ 
‘SUNG BY MRS. HOWARD PAUL. 
“1 ‘KIN G CASH. 
stirrin in wh aspect modern 
| sect FoF oy] song. 8 wale tho : , 
rds by Henry S. Leicu, author of “The Twins,” &c., oe 
JUST PUBLISHED. 


Handsomely Iilustrated.. Price $s. 
Caamen & Co. Limited, 201, Regent-street, W. 








Crotu, 58.; GILT EDGES, 68 


ONDON: 


+} MoRogdo, 10s. 6d. 








— Se si. Warehouses, 
pwnd paisa p & CO. | heres ramet 


* Indies is an: important feature, and the EAST I 
z dae soted ite org OF means. 
a $ : 
Fe tana ae td ih nod upmer ioe te pb oe 
an , yp and.u fs 
var : EkLBN'S CHUKCHY ABD, 




















ppov=s STREET, PICCADILLY. 





a | Fil 


Novet 
and en 


on Mo 


VILLAS 
town o1 
M’ 
Prayer 
Tyne, 


care oj 


wt 
Oratori 
N orthe 
opinion 
_— "8 


Me 


= | i= 


F 


2 |e | | 


| gBE¢ 


Ll Aa be 


